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Index (1) and Glossary:
Terms, Abbreviations, Symbols

Page numbers in boldface refer to ex-
cerpts and exercises. For translations of
Italian, German, and French terms and
expressions see A Wulfhorst 2013, An
Orchestral String Players Dictionary. For
easier searches a downloadable version of
this index is available at heep://www.orch.
info, as are all the pages marked @.

%S = >segno: sign from which to jump back to its
counterpart - 333-35

© = >coda sign, used for codas and cuts: sign
from which to jump forward to its counter-
part - 334-35

= turn back - 336

VY = alternative >rest symbols - 339

F* _ block >rests - 339

9 = >comma, >caesura - 340

/1 = >“railroad tracks,” stop sign - 340

/N 11 = short and very long fermatas - 340
1A = handwritten rhythmic units and con-
ductor’s beats - 347, 352 - 352}

—— = handwritten hemiola sign; >linking
- 346-47

T Supbeats - 352-53

= special conductor’s cue - 352-53
H = suddenly faster, subiro pii mosso - 352
= gradually speeding up, accelerando - 352
= suddenly slower, subito meno mosso - 352
~AA = gradually slowing down, ritardando - 352

||: :|| = >repeat signs or bars - 333

Iﬁl = Srepeat sign - 333

o4 Srepetition symbols: one beat, one
measure, two measures - 353

i35 _ Srepetition slashes or tremolo bars, on
single notes - 354-58

JE AL Srepetition slashes or >tremolo
bars, between two notes (two-note alternation,
two-note tremolo) - 358-59

[- highest pitch; inderterminate pitch - 365

%d1d4d etc. = >quarter-tone symbols - 366

,J i Sjazz slides and swoops - 364

[ = chord, non divisi - 499

L&’,’ = begin the trill with the upper note - 382-83

o = > Dappelschlag - 370, 374-79

% = “upside down” > Doppelschlag - 378-79
~ “Haydn ornament” - 370, 374-78

A+ = >mordent - 370

~+ = >inverted mordent - 380

¢ = Sarticulation dot

- >bow vibrato, portato - 126-27,
398-99, @490

— = >dash

* Sarticulation stroke

v >wedge

A hat (petit chapean, marcatissimo sign)

J? = slur/tie over rest - 392-93, 425

1 = bracket, indicating >linking - 396-97
) = 5lift the bow

= >retake the bow toward the heel

N Sretake the bow toward the point

= = >bow-division symbol - xx, xxii

> = Saccent

~ = accent sign, alternative (Schoenberg) - 406

\ = Saccent sign (unaccented note) - 4067, 412

<> >double hairpin

L 1= change of dynamics or playing
mode; or, in Walton, reduced string section -
409-10, 412-13, 422, @494

M LU = mute on, mute off - 422-23

& Ssnap (Bartok) pizzicato - 284, 426-27

w A = upside down downbow and upbow signs
in German and French editions - 402-3

J2 - score or part - @567-84 (complete list)

[ - book or article - @586-613 (complete list)

Pl - periodical - @585-86 (complete list)

@ = web document belonging to this book
(found at http://www.orch.info)

@ = any other type of web document or éBook (free
download) - @550-55, 567-613 (complete list)

$@ = web document or eBook (paid download) -
@567-613 (complete list)

= audio recording (CD, record, or cassette
tape) - @614-15 (complete list)

@ - video recording (DVD or video cassette) -
@614-15 (complete list)

- _ computer software - @615 (complete list)

@ @ = modification of dynamics - 413-14,
416-17

o = no sound, niente - 407, 413
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L I1, IIL, IV = E string etc.
(1) = optional fingering
1 4 = extended finger
@ = rehearsal number
@ = left-hand finger that plucks the string -
286, 42627
8va, 15ma >octave transposition - 36263
Rhythm and Bowing Patterns
. d without retake - 91
) .89 90
J4J. 15455
7113
Jjj or n] 185-86, 2024, 207
ST 113-14
J999 or S48 >bow vibrato, portato -
126-27, 398-99, @490
T TR 161
5755 187-89, 324
.ﬁ -112-18
with repeated pitches - 114-16
displaced slurs - 113, 115
with articulated legato - 116-17
TT3 o T 191295, 2067, 324, @491
'ﬁj - 153-54
7 110-12
T 18990
T35, 196-97, 209
TR 156
I 7@ - 166-69, 191, @491
I3 179-80, @485
I3 15354
574166, 350-51
5179
JI 3167
3184
5977 -163-64, 350-51
T3 TJ9) 16263
J 73716768
J T3 180-81
J 3773 >dotted rthythm

33 “siciliano” thythm - 158-59, 177-79
S 733 165

A = augmented chord or triad
A (= plucking with ring finger) - 280
>self-assessent
= initial self-assessment while learning
a piece - 19, 39
= continuing self-assessment during the
learning process - 19, 39
a due (>solos a due) - 82, 222, @539, @541-42

abziehen (shorten the last note under a slur) - 393

accelerando - 319-20, 352
accent (emphasis; >7click,” >fz, >fp, >hat,
Sonset, >practice with, Srinf., >sf, >sfz,
>stressed) - 404—7
avoiding unwarranted - 87, 91-92, 406
and bowings - @484
harmonic - 272
off-beat - 301-2
in repetitions or tremolo - 14243, 149, 356-57
several under a slur - 399
sign no. 1 (>) - 25, 4046
sign no. 2 (slanted wedge, in Schoenberg) - 406
sign no. 3 (half circle for an unaccented note,
in 20th-century music and early music) -
406-7, 412
types - 96-97
accidental - 360-61
adding, to ornaments - 379, 380-81
conventions - 360-61
courtesy - 360-61
keys with many - 29, 59, 260-61
accompaniment patterns - 32, 97-98, 128,
132-33, 135-36, @489, @532
improving quality of - 86
accompanying - 320, 325
accuracy of playing 5[OM7]
accuracy of the score/part 3[G1]
acoustics - @560
adapting to - 12, 86
and articulation - 92-93
and bowings - @482
and ensemble playing - 322
and vibrato - 103
across strings -»string crossings
adapting (your playing) >blending, 3[G9],
advocacy and lobbying - 450
aerobics - 76
aleatoric - 54, @532
“al-fresco treatment of the orchestra” (Wagner,
Strauss) - 54
“allround orchestra” - 436
Alexander Technique - 8-9, 51, 76, @562
“all down” >downbows, consecutive
“all up” >upbows, consecutive
alternating >divisi
American orchestras, style and working condi-
tions - 86, 444
ametric music - 342
amplification, playing with - 287
analysis (score a.) - 7, 27-28
anchor finger - 44, 72-73, 75, 161, 208, 233
andantino - 344-45
anomalous low frequencies (ALF) - 287
“antenna’ (= ability to receive signals from

conductor and other players) - 13

applying for orchestra jobs (audition) - 442
appoggiatura, rthythmic performance of -
371-74, 382, 392
arco, switching between, and pizzicato -
284-87, 403
arpeggiation, arpeggio >chordal arpeggiation
(broken chords), >ricocher arpeggio
arpeggio pizzicato (measured and measured) -
282-83, 426
arrow (handwritten rhythm marking) - 352-53
articulation (>accent, >caesura, >comma,
>”click,” >ending a note, »onset, >slur,
>strokes, individual: détaché, >wedge)
adapting - 37
and bowings - @482, @485, @487
audiating - 34
challenges of orchestral - 92-94
dot - 400, 404
dot added to last note under a slur - 396-97
dot, several under a slur (>bow vibrato,
portato) - 399
dot, or stroke? - 400-1
in dotted rhythms - 170-76
and ensemble playing - 322-23
jazz - 316-18
in Mozart - @529
left-hand - 49-50, 54, 62, 72, 106, 110,
116, 182, 115, 232
long, connected - 392-93
notational development - 390-91
practicing - 49-50
in siciliano - 178
shortening notes - 392, 400
signs and terms - 391-404
stroke (sign, 18th and early 19th centuries) -
178, 400-1
stroke, added to first note under a slur - 397-98
stroke, added to last note under a slur - 396-97
stroke, or dot? - 400-1
styles and development - 386-91
technical control - 94-99
terms - 402-3
wind and brass, adapting to - 94
“assigned chair” (section player with an) - 437, 441
artist, orchestral musician as - 452—53
Asian orchestras, style - 444
ASOL = American Symphony Orchestra
League, now >LAO
assistant/associate concertmaster - 437, 441
solos - 441, @541-42
Aston-Patterning - 76
atmosphere, positive, in an orchestra - 436, 449-50
atonal and non-tonal works (and free tonality) -
30, 32, 262-64, @531
attitude >identity, >job satisfaction
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audiation (= “hearing and comprehending in
one’s mind the sound of music that is not, or
may never have been, physically present”; >
- 18, 27-37, 3940, 56, 59, 219, 288,
310, 329, 440, 446
auditions - 21, 40, 442—45, @561
repertoire - 10, 433, @515, @547-48
autograph = a composer’s manuscript
auxiliary note >guide note
ballet, musician and orchestra - 435-37
repertoire - @526
back of the section, playing in the - 13,
320-22, 417
“bad” music >unrewarding music
bar numbers >measure numbers
bar line, dotted - 341-42
Bart6k pizzicato >snap pizzicato
battuto >col legno, >spiccato (tapping)
BBC - 436
beat, playing behind - 320
playing on - 320
beating pattern - 350, 352
beginning of a note >onset
behavior (in the orchestra) - 446, 449—50
behind the >beat, playing
bel canto opera, performance style (Bellini,
Donizetti, Rossini, early Verdi) - 84-85, 320,
325, 348, 442
benefits (salary) - 437
Berlin Philharmonic - 4. 96, 442
beta blocker - 51
bis (= play section or unit twice) - 333
blending (with a section or partner) - 79,
81-82, 226, 441, 453
block, raising and dropping fingers as a - 46, 62
board of an orchestra - 448—49
“body-mapping” - 75
bossa nova clave (Latin rhythmic pattern) - 45,
316-17
boredom - 35, 442, 446, 452
bow (>lift, >retake, >strokes)
Baroque-style - 80, 386-87
carbon-fiber - 80
choice of - 80, 103
development of - 386-88, @560
division - 87-92, 284, @483ff.
length - 87-88
maintenance - 76, @560
point (part of bow) - xxii (chart), 59, 87-92
pressure, avoiding excessive - 80—-81
pressure exercise - 59, 83
speed exercise - 59, 83
strokes, classification and description
(>individual stroke types) - 106-8
strokes, practicing individual - 49-50, 60-61

stroke terms - 402-3
Tourte - 387-88
transitional - 386-87
vibrato - 106, 118, 126-27, 398-99
bowed out = one stroke per note
bower (= person who copies bowings into the
parts) - 440
bowing, style and technique (®composite
bowing patterns, Szig-zag)
divisi - 395
elements of, controlling - 83
free - 273, 396, @482, @488, @504
patterns, list of - 455
staggered - 396
style and technique, development of - 386-88
technique, importance of - 79
“singing” style - 387
bowing a part - 403, 445
criteria and procedure - 87, @481-92
“policy” - @482
bowings (= bow markings), printed - 402-3
brace (handwritten or printed, for change of dy-
namics or playing mode) - 409-10, 41213,
422, @494
bracket (handwritten rhythm marking) -
346-47, 396-97
breaks, taking during practicing - 76
bridge, shape - 76, 80
British orchestras - 436
broken chords >chordal arpeggiations
Buffalo Baffle (= sound-protection device) -
@615
brush stroke (long spiccato, semi-spiccato) - 107-8,
130-33, 392-93
BWV = Bach Work Catalogue
t=delayed >shift with contraction - 65
cabaletta (= fast section of an aria) - 330
cadenza, in concertmaster solo - 438, 441
caesura - 340, 348
calando (= diminish in tempo and/or dynamics) -
345, 410
camcorder - 20
cancelation markings (nat., ord., etc.) - 422
career - @561
alternative - 10
decision - 435
goals, setting - 435-42
planning - 8, 434-35
carpal tunnel, avoiding - 77-78
cavatina (slow section of an aria) - 330
cent (one-hundredth of a well-tempered half
step) - 221
CEO of an orchestra Sorchestra manager
chair, comfortable - 77

chamber orchestra, playing in - 14, 436

chamber music playing - 8, 15, 453
at auditions - 445
character of a piece Sexpression
children's concert (educational program) - 447, 453
chin rest, high - 76 (photo), 451
chorale style - @530
chordal arpeggiation (broken chord, arpeggio) -
30, 44, 59-60, 24044, 220-21
exercise - 73-74
chords - 210-11, 265-67
dividing, if and how - 211, @499
pizzicato - 280-84,
practicing - 44—45
practicing with - 61
chromatic (9scale)
alteration - 30
fingering - 224, 233-34
intonation - 222-24, 233
patterns - 233-37
partial - 23740
Classical period, characteristic timbre - 84-85
clave = a thythmic pattern in African-Cuban music
“click” (= bow-pressure articulation) - 50, 94,
96-98, 106-8, 118, 126, 128-130, 132,
170-72, 181, 210
click track - 288, 301, 310, 314, 447
coda sign (also used to mark cuts) - 334-35
cm. = concertmaster
col legno - 80, 213-14, 424-25
battuto - 213-14, 402, 424-25
tratto - 214, 424
collaborative pianist (rehearsal pianist, vocal
coach) - 32, 439
colla parte - 352
collé (>spiccato) - 107, 118, 129-30
color >timbre
comma - 340
commercial music - 334, @532
commitment 9
communicating, communicator >educational
program
competence, areas of (orchestral musician) - 7-8
complementary >divisi
complementary timbre - 82
composite bowing patterns (legato plus separate
notels]) - 96, 179-200
composite rthythm - 308
compositional >style
comprehension, swift, in orchestra 9
concentration (OMS6)) - 13—14, 38
concertmaster, concertmistress (>assistant/as-
sociate concertmaster, >principal)
and conductor - 437
leading - 43940
personality - 437
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requirements - 435
solos - 438—39, @494, @527, @533—-40
tasks and role - 21, 87, 330, 437-40, @493
training - 10
concerto grosso - 438
concerto repertoire - @524
conducting (>re-meter)
ahead - 320
manuals - @558
technique - 288-89
conductor - 447-49
adapting to - 86
conception - 453, @482
integrity - 449
using metaphors - 36
working with and adjusting to - 12, 14, 44749
conservatory, training - 4
orchestra, playing in - 4, 435
contemporary music (>atonal)
coping with challenges of (unrewarding
music) - 24, 34, 38, 40, 59, 452
repertoire - 437, @526
contraction Sshifts, delayed
coordination (between left-hand fingers and bow
arm) - 3940, 72, 88, 114, 122, 139, 141, 144,
171,177,191-92, 194, 201, 233, 313-14
practicing - 4549, 62
copyright law - @557
core repertoire - 8-10, 20, 32, 36-37, 55-56,
433, @515-29
counting - 289-90
craftsmanship - 436
“crawl bowing” >zig-zag bowing
creativity in orchestral work - 45253
crescendo - 406-17
—diminuendo (< >) >double hairpin
technical control - 83—-84
cross-thythm (polyrhythm) - 45, 308-14,
316-17, 350-51
cue - 331-32
adding and improving - 289, 331-33, 348-51
text and vocal - 330-31
cut - 335
d = dimished chord or triad
da capo - 56, 334, 336
daily >routine
dal >segno
dampen (pizzicato) - 283
dance types and tempo - 344
dash - 392, 401-2, 408
added to first note under a slur - 397-98
several under a slur - 399
decision-making process in an orchestra - 450
deliberate practice - 16

demographic development - 7

détaché - 106, 388, 402
articulated - 107, 125-26, 144, 162
bow-speed - 106-7, 123, 124
inflected (por#) - 106, 124, 401
lifted - 107, 116, 128-29, 210
loud - 78
marcato-tenuto - 107, 112, 114, 124, 404
practicing - 59
smooth (simple) - 106, 123, 162
deteriorating >technique
dialogue, spoken (in opera) - 330-31
diatonic >pitch pattern, scale
dictionaries, recommended - 20, @558
difficult pieces > impossible” pieces
diligence >[OM7]
diminuendo, sign - 404, 407-17
technical control - 83-84
discipline >[OM7]
dividing (separating, splitting) bows - @486, @488
divisi - 28, 40, 54, 56, 88, @493-504
alternating - 150, 282, 286, @502-3, @512
bowing - 395
and bowings - @488
complementary - 227, 428, @502—4, @512
dolce - 428-29
Doppelschlag (= turn, as an independent orna-
ment) - 270, 370, 374-79, 384-86
dot articulation dot
dotted >bar line
dotted-rhythm pattern (>legato, 37 siciliano”) -
130, 170-77
and bow division - 89-91
bowing styles - @482, @489, @491
practicing - 50
practicing with - 47, 62, 115-15, 233
and rhythmic mode - 324
with string crossings - 202
and triplets simultaneously - 350-51
and vibrato - 100-1
double-dotting (overdotting) - @530, 350
double hairpin (< >) - 410-11, 430
double sharp and flat - 360
double stop - 210-11, 265-67
broken - 265-67
dividing, if and how - 211, @499
exercise - 75
pizzicato - 280-81
practicing - 44, 103, 106
practicing with - 43, 61, 220-21
downbeat >stressed
downbow (>equalizing)
accents and diminuendo, avoiding unwar-
ranted - 92, 412
consecutive (“all down”) - 78, 151-52, 278,
@487, - 504

symbol - 402-3

dragging (>rhythm problems) - 320-23

dress rehearsal - 446

dropped notes (drop-out notes), avoiding - 50,
87,92,110, 112, 116, 179, 185, 394

drum stroke (“feather bowing” = consecutive
ricochet) - 160—61

duplet - 34647

dynamics (>soft)

adjustment and modifications - 414-18
audiating - 34

and acoustics - 414

and bowings - @483-84

balance within orchestra and section - 416-17
changes, gradual and sudden - 412-413
complex and challenging - 215-17
controlling, with elements of bowing - 83-84
decoding and clarifying - 407-10

echo, added - 417-18, 420

harmonics - 272

and importance of parts - 416-17

long cresc. and dim. - 416

loud passages, relentless - 418
micro-dynamics and phrasing - 418-22
mid-range (“only f7) - 414

playing too loudly or too softly - 80, 411-12
pizzicaro - 284, 414-15

practicing - 49-50

and register - 414-15

in repetitions or tremolo - 142—43, 149
and rhythmic mode - 323

terms and expressions, flowery and unclear - 407-8
warnings and reminders - 411-14

E string, playing on (>high, >register) - 80, 275-76

€=delayed >shift with extension - 65

ear plugs >sound protection devices

ear training - 9

manuals and software - 32, @558, @615
ease of playing 5[OMS6], >[G13 ]

editions (issues and problems)

critical or urtext - @507-9, @563
first - @507, @564
reprints - @507, @564-65

“educated >faking”

educational and outreach program - 445, 447, 453

efficiency of work >[OMS]

efficient practicing - 16

effleuré - 284, 287

EFT = Emotional Freedom Techniques - 51, @550

eighty-twenty focus >[OM3]

Eingang (= “lead-in”: a short cadenza-like
retransition from a chord with a fermata, for
instance, to the return of a rondo theme) - 438

embellishment >ornament

emphasis >accent
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end of staff or page - 336-38
ending a note (“parking the bow”): 98-99
endings (multiple, volta) - 330, 334
endurance >[OM6]
energy, use of - 75-78
enharmonicism - 260-61, 362
ensemble playing >rhythm
entrance, off-beat - 290-94
equalizing downbow and upbow - 95, 135, 191, 387
equation (for tempo relationships) - 343—44
espressivo, various meanings (e.g., >portamento)
- 365, 428-30
etude - 59, @567-84
European orchestras, style and working condi-
tions - 86, 436-37, 444
excerpts Sorchestral excerpts
executive director of an orchestra >orchestra
manager
exercise >physical exercise
expression (character) - 428-29, @529
audiating - 34-37
markings - 428-29
and vibrato - 102, 430-31
extension (left-hand fingers; >shifts, delayed) -
224,227
eyes, having them checked - 77
J as emphasis marking - 405
facilitating difficult passages - 55, 172, 294,
298, @489
facility >speed
faithful performance (HIP) - 25
“fake 7 - 80, 416-17
faking and “educated faking” - 50-55
“feather bowing” >drum stroke
Feldenkrais Technique - 76
fermata
adding cues to - 348-49
practicing with inserted - 47, 62, 114-15,
170, 179
symbol (various) - 340
fermata embellishment - 438
fifth-harmonic - 368-70
film score - 334, @532
final chords - 89, 94-95
financial compensation (>salary, >benefits) - 436
finger
>anchor finger
exchange - 64, 69, 99, 398-99
moving all to the same string (for practicing) -
34, 44, 253
pressure * 77
“twister” - 264—65
fingerings - 224-29
chromatic - 72, 323
designing - 30, 32, 56

divisi (staggered) - 101, 105, 323
dotted rhythms - 170
harmonics - 272
memorizing - 40
writing into part - 428
first violin (position) - 441
fitness, physical - 75-76
Sflautando - 105
flexibility (adapting)%, > G12]
physical - 75-78
“foating” the bow (flautando) - 105, 424
“flow” experience - 52
flow of motion - 78
Jflying staccato - 108, 153-56, 157, @487
Folge (= continuation) - 334
form, musical, as a system of reference - 330
foreign languages, learning and decoding
>[G3 )-8, 18
fourth-harmonic - 272, 368-70
Jouerté - 107, 116-17
Jp (>accent) -405-6
free bowing - 273, 396, @482, @488, @504
freelance work - 437, 442
French overture style - 173, @530
French slide - 271
frequently performed >repertoire
from the string, starting (>lifted stroke) - 107-8
134, 210, 276, 294-95
free tonality >atonality
frustration >job satisfaction
fulfillment >happiness, self-expression
furiant (fast Czech dance) - 310
fooof
G string, playing on - 82, 102, 249-50, 276,
427-28
(= establishing goals) - 6-8, 18-19
foxed performance goals
= no. 1: checking the accuracy of
your score/part - 18, 21, @505-9
= no. 2: decoding notation - 18, 21, 24
= no. 3: decoding foreign-language
terms - 18, 25
= no. 4: decoding handwritten technical
markings - 18, 25
= no. 5: interpreting notation according
to performance practice - 18, 25-27, 390
= no. 6: musically accurate perform-
ance of the score (3[OM7)) - 18, 27
= no. 7: technical precision and
performance - 18, 27
= no. 8: >audiating - 18, 27-37, 56,
59, 288
[flexible performance goals
= no. 9: practicing with a range of vari-
ables (3[OM2]) - 19, 37

=no. 10: preparing for the eighty-
twenty focus (-[OM3)) - 19, 38
no. 11: expanding your technical
resources (3[OM4]) - 19, 38
= no. 12: preparing for push-button
quality (3[OM3)) - 19, 38
= no. 13: preparing for ease and endur-
ance (>[OMG]) - 19, 38-39
= no. 14: preparing while prioritizing
(>[oM9) - 19, 38
gender studies - 36
German orchestras >European
giusto (allegro or tempo) - 344—45
glissando (> portamento) - 270-71, 339, 363-64
goals, importance of setting (3[G)) - 453
grace (= grace-note symbol) - 371, 373
grace note (37 little note”; >appoggiatura) -
chains of figures - 118-22
multiple (>Schleifer) - 380
rhythmic performance - 371-74
single - 122-23, 382-83
growth, artistic - 453
guide note (auxiliary, intermediate note) -
42-43, 63
H > Hauptstimme
hairpin >double hairpin (< >)
“half the section” - @494-95
half step, intonation (chromaticism) - 220-24, 258
hall size
and articulation - 92-93, 388
and bowings - @488
and section size - @493
and vibrato - 103, 430
handwritten markings - 328-431
happiness in orchestral work (>job satisfaction)
- 436, 450
harmonics - 55, 75, 103, 106, 228, 272-74,
366-70, 427
artificial (fifth, fourth, major-third) - 272-74,
368-70
natural - 272-73, 366-67
pizzicato - 283
slide to - 271
substitution - 370
harmony, analyzing and understanding - 29-30,
@559
hat (petit chapean, marcatissimo sign; >accent) -
406-7
added to first note under a slur - 397-98
several under a slur - 399
Hauprstimme (H = P = principal part, Schoen-
berg, Berg) - 213, 228, 416
“Haydn ornament” - 370, 375-77
health problems, preventing and counteracting

- 57, 451
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hearing problems and loss - 451
Hearwig (= sound-protection device) - 451, @615
hemiola - 310, 34647, @530
hierarchy in the orchestra - 12
high pitches/register -
across A string and E string - 253-57
exercise - 69
extremely - 258-60
markings - 361
unprepared or reached by silent shift - 251-53
HIP Shistorically informed performance
hiring criteria (orchestral players) - 442, 444
historical background of a piece - 35
historically informed performance (HIP) - 7,
38, 389, @499
“hold the note” (warning not to cut it short) - 349
holistic concepts of physical energy - 76
homogeneity in performance or section
(>blending) - 11, 39, 79, 82
hooking >linking
humor, sense of - 436
hypermeasure (unit of several measures) - 289, 420
[1] = obtaining information and resources about
a piece (or for a task) - 6, 9, 18, 20, 434
| (= plucking with index finger) - 280
identity of the orchestral musician, defining - 1,
5-6,451-54
illegible parts - 77, @532
imagining the motions of the fingers or right
arm - 28-29, 34, 36
imagining the pitch or sound - 28, 32, 65, 69
“impossible” pieces and passages - 17, 50-55
“improving” the score - @512-13
inconsistencies in scores (horizontal, oblique,
vertical) - 370-71, @509-11
indeterminacy - 365, @532
individuality - 12, 435, 452-53
“infinite melody” - 395
injury >health problems
inner hearing (>audiating, 9 -28
inner metronome - 289
instrumentalist versus musician - 435, 453
instruments, characteristics of (organology) -
331, @560
transposing - 331-32
intensity, “controlled” - 80
integrity, sense of (>loM1]- 12, 436, 449
internship (orchestral) - 4
intonation (chromatic, >pitch, >tuning) -
consistent - 219-20
expressive - 221
high range - 258
melodic or Pythagorean (derived from a
series of perfect fifths) - 220-21
orchestral - 222-24

in pizzicato - 275
practicing - 4243, 46, 219-24
pure (chordal, just; derived from three major
triads in pure or natural tuning) - 75, 220-21
sharp - 222
soloist’s - 221-22
string-quartet - 222
systems - 12, 46, 220-24
well-tempered - 221-24
inverted mordent - 267, 380, 382
jazz - @531-32
articulation and rhythm - 316-18
slides and swoops - 271, 364
job - @551
market - 435
satisfaction (>happiness) - 436, 45254, @561
security - 437
“swap” - 453
“Johari window” (= concept of open, hidden,
blind-spot, and unknown factors in interper-
sonal relations) - 445
judging other players - 446
jump >cut, Sleap
key
with many accidentals (remote) - 29, 59,
260-61
identify - 29
practicing in different - 65
keyboard skills - 9
kinesiology or kinetics (study of movement) - 9, 75
Kurorchestra = spa orchestra - 14
languages >foreign languages
LAO >League of American Orchestras
larghetto - 344
Latin rythms and dances - 310, 316
leading (concertmaster, principal) - 439-40
League of American Orchestras - 450, @526
leap - 44, 69, 251-53
learning
and >practicing - 7, 16-56
how to learn - 16-17
process - 17-18 (table), 19
a solo piece (method of) - 6, 17
left-hand >articulation
legato (>non ligato, >slur)
articulated - 106, 116-17, 184-90
avoiding - 93
>composite bowing patterns (legato plus
separate notels])
dotted - 112, 114, 116, 183
exercises - 59
inflected (marked, “soloist’s,” por#é, bow
vibrato) - 106, 118
long (more than 4 notes) - 108-12

and separate notes >composite bowing patterns

simple (vs. articulated or inflected) - 106, 108-16
short (2—4 notes) - 112-18
two-note, with repeated pitches - 114-16
types of - 106
leggiero - 402
legno >col legno
LK (= lower half) - 403
librarian (orchestra librarian; >bower) - 330,
335, 440
libretto (opera) - 20, 35
lifetime work span - 7
lifestyle - 75
lift the bow - 89-90, 95-96, 173-75, 179, 404
lifted stroke types (>collé, >détaché) - 98, 107,
128-30, 162
lifting the fingers - 62
ligato >non ligato
line (handwritten rthythm marking) - 34647, 352
linked stroke types - 108, 126-27
linking (hooking, tucking = playing several
articulated notes or groups of notes on a single
bow without retake) - 166, 171, 176-77, 184,
396-97, 403, @482, @486, @488-92
listen (>[OM2])
to principals and other players - 13
to yourself - 39
literature, recommended, on orchestral playing -
4, @558-62
for practicing - 20
“litcle note” (>grace, >grace note) - 371,
374-78, 380, 382, 384
lobbying (advocacy) - 450
“locked,” feeling - 78
loco - 362-63
loop > practicing
loudly >dynamics
loudness - 451
louré > portato
M = major chord or triad
m = minor chord or triad
M (= plucking with middle finger) - 280
macrobeat (e.g., the half note in 4/4) - 70, 289,
303, 444
manager >orchestra manager
marcato-tenuto >détaché
marking parts - 8, 10, 327-28, 440
markings, handwritten
decoding 9
international code for - 25, 328
with negations - 329, 406
principles - 328-29
quantity (number) - 327-28
martelé - 107, 118, 125, 388, 402
martellato - 402

meaning (message) of a piece, audiating - 34-37
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measure numbers - 330
medical problems >health problems
medicine for the performing arts - 8, @550,
literature on - @562
meditating - 51
memorizing (5[SM3]- 13, 16, 28, 32, 40, 59, 65
mental coach - 51
meno - 344—45, 407
mental (> practicing, Sstrain)
optimization —)
messa di voce (< >) - 392
message of a piece >meaning
meta (= half the section) - @494
meter (>ametric music, Sre-metering) - 34144
alternating (= regular pattern) - 314, 342
change - 34344
combined (= irregular pattern of two meters)
- 314, 342
composite (= non-standard grouping of
beats) - 342
fractional - 341
irregular or imperfect (= composed of groups
of different lengths, e.g., 5/4 = 2+3 or 3+2)
- 314-16, 341
mixed (= several different time signatures in a
single measure) - 314, 342
with non-standard denominator or numera-
tor - 341
polymeter (= different meters simultane-
ously) - 308, 342
simple (= meter with two, three, or four
units to the measure) - 341
with unusually small or large units - 341
variable (= no regular pattern) - 314-16, 342
metric modulation (= pulse change according to
a complex equation) - 316, 344
metronome - 20, 45
inner - 289
markings - 28, 345-46
method (violin method book) - @567-84
mezza voce (= half voice) - 408
microphone (amplification; Srecording) - 287
minimalist composition - @532
mirror neurons - 12
misprints and mistakes (>inconsistencies) in
scores - @505-12
mode Sorchestral mode, >rhythmic mode
mordent (>inverted) - 370
motivation (>identity issues) - 52
= mental optimization - 19
strategies
MO1J= no. 1: remove mental obstacles -
19,51
MO?2| = no. 2: build a positive mindset - 19,
51-52

moving around, while playing - 78
MPA = musical performance anxiety
(>performance anxiety)
multiphonics - 287
muscoskeletal problems, preventing - 75
musical performance anxiety >performance
anxiety
music history surveys, recommmended - @558-59
music stand, height of - 77
musician versus instrumentalist - 435, 453
musical (the genre) - 334, @532
orchestra - 437
repertoire - @526
mute - 212, 226, 287, 348, 422-24
types of - 423-44
n. (o = niente) - 407, 413
nat. - 422
NDR (= Symphony Orchestra of the North-
German Radio) - 436
negations, handwritten or printed markings -
329, 345, 406, 414
neo-romantic style - @532
NHK (= Symphony Orchestra of the Japanese
Broadcasting Corporation) - 436
NMA (= New Mozart Edition, Birenreiter) - 400
noise protection >sound protection
non-chordal tones - 30
non ligato - 402
non-tonal >atonal
notation (orchestral) - 8, 327—432
decoding >[G2]
non-standard - 24
software - 20, 310, @615
surveys of - @559
note heads without stems - 339, 381
note values - 339
octave transposition (8va and 15ma) - 362-63
0F¢ the string - 107-8
on or off? - 388-89
off-beat
accent - 301-2
entrance - 290-94
figures, ostinato - 97-98, 294-301, 302,
305, 314-15
= orchestral mode - 7, 11 (table), 12-15
orchestral-mode principles
OM1| = no. 1: orchestral responsibility, com-
mitment, respect - 11-12, 436, 449-50

OM2| = no. 2: adapting all elements of play-

ing to the environment (9) - 11-12,
37-38,79, 83, 86, 222,371, 386

OM3| = no. 3: eighty-twenty focus (=
reserving twenty percent of your concen-

tration for adapting to the performance

situation; > G10 |- 11, 13, 38, 318, 438

OM{4| = no. 4: wide range of technical and
musical resources (3[GI11]) - 11, 13, 38,
41, 56, 79, 126, 128, 130, 135, 139, 153,
157, 191, 210, 275
OM5] = no. 5: push-button technique and
flexibility ([ G12]) - 11, 13-14, 27, 38, 59,
123, 127, 130, 152-53, 184, 191, 227,
275, 371
OMG] = no. 6: ease and endurance (3[G13)) -
11, 14, 38, 75-79, 103, 125, 140, 147, 152,
268,272,278
OM7| = no. 7: accuracy, precision, diligence,
discipline (<[OMI1], [G6)) - 11, 14, 27, 79,
83, 446
OMBS| = no. 8: speed of work, swift compre-
hension, efficiency - 11, 14, 56, 446
OMD] - no. 9: prioritization (3[ G14]) - 11,
14, 38, 52-56, 446
ON the string - 1067, 123-26, 388
on or off? - 388-89
onset (> click”) - 96-97, 106
harmonic - 272-73
spiccato and sautillé (first note from the
string) - 134, 138-39
tremolo - 149
“open” playing position (= violin turned slightly
to the left) - 62, 77, 249
open strings - 226,275, 427
used for easy shifts - 224
opera
company - 436
learning an - 20, 35-36
orchestra - 14, 436-37
repertoire - @525, @527
opéra comique - @532
operetta - 334, @532
repertoire - @526-27
oratorio repertoire - @526
Orchester-Akademie at the Berlin Philharmonic - 4
orchestra
associations of, internet links - @550
governance - @560-61
history of - @560
individual orchestras, internet links for - @550
Slibrarian
manager (CEO, executive director) - 448, 450
role and value of - 5-6
types - 14, 436-37
orchestral (>career, >jobs, Straining)
excerpts - 2—4, 443-44, @558, @565-84
mode (5[OM)) - 7, 11-15
-repertoire class - 10, 15, 37, 82, 86
profession, value of - 1, 5-6
work, challenges of long-term - 450-54
work, “mechanics” and nature - 44654, @552
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ord. - 422
ordinario (tempo) - 344
organology (= science of instruments) - 8, @560
ornament (embellishment) - 370-86
in concertmaster solos - 438, 441
universal symbol - 370, 385
outreach program educational program
“overcrowding” (of fingers in a very high range) - 258
overture repertoire - @525
P >principal part (in Schoenberg;
> Haupistimme) - 228
[P ] = >planning
steps of planning the preparation of a piece
= no. 1: identify and prioritize chal-
lenges - 19, 39
= no. 2: design practicing strategies -
19, 3940
= no. 3: establish time goals - 19, 40
= no. 4: establish overall schedule - 19, 40
pacing >tempo
page end or page turn - 287, 336-38, 348, @502
“park the bow” >ending a note
part, checking the accuracy of your >[G1]
partial (fundamental and overtones of a pitch) - 366
partner, practice with (>stand partner) - 15,
37, 44, 82, 94, 100, 222, 237, 277-78, 288,
291-92, 294, 301, 311, 313-14
part-time work - 437
pattern (compositional), learning
(accompaniment, >bowing, >composite
bowing, >dotted, >pitch, >rhythm) - 27-28
pay >salary
pedagogy >teaching
perfection, striving for - 436, 452
performance -
anxiety (MPA, stage fright) - 51, 445, 451
goals (=[G -18-38
goals, fixed or objective - 12, 20-37
goals, flexible or situational - 12, 37-38
philosophy (“Romantic” versus “historic”) -
26, 38, 44344, @512, @560
practice (G5]) - 327-432, @530, @559-60
practice, how and why to study - 25-26, 437
science (= study of the physiological and
psychology basis of musical learning and
performance) - 7, 17, @561-62
statistics, @526-28, @560
style and traditions - @529, @512
“true” (versus playing through a piece) - 447
period instruments - 26
ensembles - 437
ensembles, conductors of, working with -
437, 452
personality of an orchestra musician - 435-36

Pf (= poco forte) - 408

phrasing and phrase structure - 322-23,
418-22, @486, @529
physical exercise - 52, 75-76
physical problems - 75
platform seating arrangements
pianist >collaborative pianist
Pilates - 76
piano accompaniments, for concertmaster solos -
@533-40
piano score >collaborative pianist
piqué (“standing staccaro”) - 157
pit, musician and orchestra - 322, 435-36, 451
pitch
indeterminate and highest - 365
notation - 360-66
warnings - 360-61
pitch pattern - 29, 32
awkward (“finger twister”) - 264—65
chromatic - 233-37
diatonic - 229-32
learning (audiation) and practicing - 29-34, 4244
learning irregular - 32
partially chromatic - 23740
>repetition
“scale-chord-plus” - 244-49
whole-tone - 261-62
pin - 34445, 407-8
pizzicato - 75, 275-87, 425-27
alternating divisi - @502-3
arco, switching between - 284-87, 425, @483,
@486
arpeggio (measured and unmeasured) -
282-83, 426
“blind” - 278, 284-85
bow down - 279
chords and double stops - 280-84, 426
dampen - 283, 426
“down and up” (strumming) - 28081, 42627
fast - 78, 278-81
fingers, with several - 280
harmonics - 283
intonation - 275
left-hand - 279-80, 426-27
reverberant - 425
thythm and ensemble playing - 277-78, 326
snap (Bartdk) - 284, 426-27
sound quality and motion - 276
special techniques (buzz, efflenré, nail, etc.) - 284
touch pizzicato - 277
tremolo - 280-81
vibrato - 276
“violin down” (“guitar-style”) - 281, 426
pin - 34445
planning (training, practicing, career; %lIl) .
6, 9-10, 434, 442, 434-35

playing modes, different (pont., pizz., etc.) -
34, 422-28
playing >style
poco forte (pf) - 408
point (punta, Spirze) - 389-99, 402-3
polka, style and types - 129, 344
polymeter - 308-9
polyrhythm >cross-rhythm
polytempo - 309
ponticello, sul - 212-213, 424-26
“pops” repertoire - 437, @532
portamento (>glissando) - 270-71, 36365, 427-28
adding - 86, 365
portato (louré; >bow vibrato) - 106, 108,
126-27, 398-99, @490
porté >détaché (inflected), >legato (inflected)
position >”open” playing position
position (in the orchestra) > assigned chair,”
assistant/associate concertmaster, —)principal,
>sub-principal, section player, >first violin,
>second violin, > Vorspieler
positive thoughts - 51-52
posture (3”open” playing position) - 76-77
practicing (and >learning) - 7, 16-56
accents, with - 48—49
amount - 16-17
aspects, shifting focus - 39
efficient - 16
environment - 20
fermatas, with inserted - 47
goals - 18
log - 40, 59
loops - 48
mental (3[SM)) - 17, 19, 40
physical (3[SP]) - 40-50
process - 17-19
resources - 18, 20
rests, with inserted - 47
>thythms, with different and meter - 46, 48
segments - 42, 4748, 233, 278
slowly - 45
strategies (>[SM], [SP]) - 17
types of (“building,” “clean-up,” growth,
maintenance, performance-simulation,
review, run-through, selective, surgical) -
19, 40-41, 453
varying strokes, dynamics etc. - 48
precision 9, 9
pressure >bow pressure, >finger pressure
primer repertoire - 433, @515-17
principal (position; »concertmaster, >second-
violin principal) - 437, 441
principal part (P, Schoenberg, Berg) - 228
prioritization >[OMY], >[G14], >[P1]
probationary period (trial period) - 5, 446
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programs of programmatic pieces - 20, 36
pronunciation (of foreign language terms) - 25
psychotherapy - 51
#T (= point, tip) - 403
public domain >copyright law
publishers, internet links - @552-55
[R1_HR39 - pieces of the core repertoire -
@516-26, @530-31
pulse >tempo
punta or punto ->point
push-button technique >[OMB], 3[G12]
Quigong - 76
quintuplet - 304-5, 374
quarter tone - 287, 366
quartet (string-quartet) playing - 15, 441
radio orchestra (Srecording) - 86, 436
“rage to master” (Ellen Winner) - 52, 436, 452
“railroad tracks” (// = stop, caesura) - 340, 34849
range of musical and technical resources >[OM4]
recitative - @530
cues, adding - 332-33
intonation in - 222
punctuation (lifted) - 128
recognition, lack of - 442, 447, 452-53
recording (studio work) - 436-37, 447
devices - 20
software - 20, 39
style of playing, for - 86, 103, 429
yourself - 20, 39
recordings, role of; in the learning process - 4, 20, 37
register
and articulation - 94
and spiccato - 130
and vibrato - 102
rehearsal
letters and numbers - 330
process and technique - 446-49
types of (dress, stage, etc.) - 446
relax - 77-78
re-metering for performance - 289, 310
for practicing purposes - 29, 45, 48-49,
310, 312-13
repeat sign (repeat bar, repetition bar) - 333-34
repeat or not to repeat - 334
repeated pitches, and articulation - 93
repeated stress injury (RSI), avoiding - 77-78
repertoire (>audition, >contemporary, >core,
>primer) - 433, @515-29
benefits of learning certain - @515-16
building, order of - @528
frequently performed - @433, @515,
@526-28
specializing and “despecializing” - 436-37, @516
surveys of orchestral - @559

preparing for current - 59

types of - 436-37
repetition (repeated pitches or pairs of pitches;
>tremolo) - 38, 78, 139-47, 354-59
accented - 356-57
and bowing - @504
displaced - 140—41
slashes, on single notes (tremolo bars) - 35458
slashes, between two notes - 35859
symbols (one beat, one measure, two meas-
ures) - 353
“tied” - 147, 357
or tremolo? - 354-55
tuplet - 354
two-tone alternation, separate bows - 126,
201, 359
two-tone alternation, slurred - 269, 358-59
resources (and tools)
for practicing - 20
for training - @549-615
respect (5[OMI]) - 448
responsibility [OMT]
rest
active (versus “deflating”) - 348, 447
as articulation mark (“bridging”) - 99
adding cues to - 332-33
counting - 289
“empty” - 348
handwritten warning - 34647
practicing with inserted - 47
“quiet” (do not move) - 348
short downbeat, coming in after - 290-94
symbols (also alternative forms and block
rests) - 33940
retake the bow - 89-90, 151-52, 166, 174, 403—4
rfor 1fz (= rinf") - 406
thythm (and ensemble playing; >cross-thythm,
>dotted, »meter, >metric modulation, >off-
beat, >polytempo, >quintuplet, >re-meter,
>septuplet, >time zone, Stuplet, Supbeat) «
8, 88, 288-326
and acoustics - 322
and articulation - 322-23
composite - 308
counting - 289-90
cross-thythm (polyrhythm) - 45, 308-14,
316-17
cues - 289, 331-33, 348-51
factors - 320-26
flexible (dynamic, flow) - 288, 318-20
jazz - 316-18
learning (audiation) and practicing - 28-29, 45
markings, handwritten - 346-53
mode (= rhythmic and energetic qualities
inherent to certain dynamic patterns etc.) -

320, 323-26

modification - 350-52
patterns - 455
and phrasing - 322-23
in pizzicato - 277-78, 326
practicing strategies for - 288
practicing with different - 4647
practicing with displaced - 45, 140—41, 179
problems (>dragging, >rushing) - 170, 177,
320-26
reading - 290
rubato - 277, 318-20, 352, 355
and seating arrangements - 321-22
sing and clap - 288
symbols and instructions, printed - 339-46
subdivisions - 302—4
and style - 324-25
syncopation - 294-301
tie - 290-94
tuplet - 304-7, 308, 339, 354
rthythm and bowing patterns (>dotted) - 455
3+3+2 (= son clave; Cuban rhythmic pattern)
-45,316-17
composite (legato plus separate notes) - 96,
179-200
different note values, consistent bow direction
-161-65
different note values, changing bow-direction
- 166-65
impossible, practice with “educated faking”
- 55
and rhythmic mode - 324
short-long >dotted
ricochet - 150, 157-61, 150, @486-87, @491
arpeggio - 161
composite - 157-59
rinf. (vf, rfz = rinforzando, rinforzato) - 406
ritardando - 319-20, 350-51
Rolfing - 76
“Romantic hierarchy” of instrumental profes-
sions - 2-3, 5, 452
Romantic period, characteristic timbre - 84-86
“Romantic” versus “historic” performance
>performance philosophy
rotation scheme in section - 441, 451
routines (daily) - 59-75
RSO >radio (symphony) orchestra
rubato - 277, 318-20, 352, 355
run-through (>[SM2]) - 41
rushing (rhythm problems) - 320-23
Russian music, characteristic timbre - 84
Russian slide - 271
= strategy for mastering a task - 6
sabbatical - 453
salary (pay) - 437
saurillé - 37-38, 46, 107, 130, 135-39, 162, 388
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save bow (>short bows) - 92, 404, 413-14
scale
chromatic, fingering - 72
chromatic, one position, routine - 72
chromatic, one string, routine - 72-73
diatonic - 229-30
diatonic, one position, routine - 70
diatonic, one string, routine - 70-71
diatonic, three octaves, routine - 71-72
intonation - 220
learning patterns of - 29
non-traditional - 262
practicing - 60-61
whole-tone - 261-62
“scale-chord-plus” (= framework of scale seg-
ments and broken chords) - 30, 31, 244—49
schedule (time goals) (=[P1HP2]) 6,9-10
Schleifer (= “slide” = fast ornamental scale segments,
written with normal note values or “little notes”)
- 229, 350, 370-71, 374, @484
scordatura (non-standard tuning of the open
strings) - 287, 365
score, full (3”improving”), consulting and pre-
paring with - 28, 37, 320, 332, 440, 345, 439
seating arrangements (“German,” “American,”
“Furtwingler,” variants) - 12, 441, 321-22, -493
second violin (position) - 320, 441, 453
parts, and bowings - @483
parts, challenges and strategies - 59, 77, @532
second-violin principal - 441
solos for - 441, @544-54
section player - 441-42
solos for - 442, @543-44
section
atmosphere and partnership in - 449
healthy mix within - 441
sound, and articulation - 93-94
size (strength) - @493
size and playing style, adapting to - 12, 86,
103, @482, @488, @502
segments
dividing a piece into, for practicing purposes - 42
practicing consecutive, overlapping, and
expanding - 4748
segno (dal segno) - 56, 333-35
self-assessment (3[A1]{A2]) -6, 9, 19, 434
self-confidence (self-efficacy) - 52
self-expression, self-fulfillment, self-determination
- 452-54
self-reliance - 17
semi-professional orchestras - 436
senso-motoric processes (= processes involving
the interaction between senses and motoric
systems) - 16, 56
septuplets - 305

serenade - 438
serial composition - @531
sextuplet (“true” and “false”) - 350
sfand sfz (>accent) - 405
sfiorando (= portamento) - 363, 427
shift
across strings - 64
“caterpillar” - 63
Classical slide - 63
combination slide - 63
“crawling,” “creeping” - 63
delayed, with contraction or extension -
63-64, 68, 224
exchange - 64
exercises - 42, 64—68
expressive (vs. technical) - 62-63, 427
French slide - 63, 271
full slide - 63
guide note, with - 42-43, 63
“partway-down” - 42, 65, 258
practicing - 42
Romantic slide - 63
Russian slide - 63, 271
silent (leap) - 69, 251-52
technical (vs. expressive) - 63—64
technique - 62-68
“trilling” - 42-43, 249
types - 62-64
shoulder rest - 7677
“siciliano” rhythm - 158-59, 177-79
practicing with - 46
sight-reading - 1, 5, 15, 27-28, 36, 39, 55-56,
228, 44445
sight-reading-plus (= practicing selected passages
and sight-reading the rest) - 41, 56
silent playing - 28
singing, in orchestral pieces - 287
El Sistema (= Venezuelan system of orchestral
training) - 7
skipping strings - 61, 209-10
simulating
a performance - 40-41, 77
a rehearsal situation - 86
“sixth” note (1/6) - 341
slide >glissando, Sjazz, >portamento, >Schleifer,
>shift
slur
adding and removing (separating) - 391-92,
403, @488-89, @491
as articulation sign and bow marking (Type-A)
-393-94
as articulation sign or phrase marking (Type-C)
- 395, 398
as bow marking (Type-B) - 395
dotted - 404

with dot, stroke, or wedge at the end - 396-97
with dash, wedge, or hat on the first note -
397-98
with several dots, dashes, wedges, accents, or
hats (>bow vibrato, portato) - 399
long, and bowing - @488
over notes with the same pitch - 398-99
over rest (tie) - 392-93, 425
shorten the last note and add a diminuendo
(abziehen) - 393-94
types of - 393-99
= strategies for mental practice - 40
= no. 1: mental simulation of physical
practicing - 19, 40
SM2 | = no. 2: mental run-through - 19, 40, 55
= no. 3: memorizing - 19
small orchestra - 14, 436, 40
snap (Bartdk) pizzicato) - 284, 426-27
SO = symphony orchestra
social atmosphere in an orchestra - 449-50
sociology of orchestral work - @561
soft dynamics, very - 38, 48, 78, 1036, 135,
417
software (>ear training, >notation, >recording)
-310, @615
soli (handwritten or printed marking) - @494
solo (handwritten or printed marking) - @494
solo passages >4 due, >concertmaster solos,
>assistant-concertmaster solos, >associate-
concertmaster solos, >second-violin principal
solos, >section player solos
soloist
dreams of becoming - 435, 452
vs. orchestral musician (solo playing vs.
orchestral playing) - 1-3, 79, 99-100,
221-22,227, 444
sospiro (= soft, smooth lifted upbows in the upper
half) - 128, @484
son clave (= 3+3+2, Cuban rhythmic pattern) -
45,316-17
sons filés (“spun” notes = long, sustained strokes)
59
sotto voce (= in a hushed voice) - 408
sound protection device - 451, @615
sound quality
beautiful - 79, 82, 103, 276, 429, 452
deteriorating - 59, 451
soundpoint - 212
exercises * 60, 83
soundpost - 80
= strategies for physical practice - 40-50,
41 (table)
= no. 1: practice what is difficult - 19,
41, 43
= no. 2: practice slowly - 19, 42-43, 45
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= no. 3: practice segments - 19, 42
= no. 4: practice one aspect at a time

- 19, 42-50
= no. 5: practice diagnostically - 41,
44

= no. 6: modify rhythm etc. - 19, 48
= no. 7: add difficulties - 19, 48, 103
= no. 8: exaggerate aspects * 19, 50,
84, 104, 138, 142, 144, 215, 301
special playing techniques and modes - 284, 287
speed (facility)
and intonation - 220-21
exercise - 62
practicing - 45—49
speed >bow speed
speed of work >[OMS]
spiccato - 13, 130-33, 162, 388
bow-speed - 108, 132-33, 134
>brush stroke
collé spiccato - 108, 132-34, 191
long >brush stroke
onset (play first note from the string) - 134
semi- - 107
simple - 107, 131-32
tapping (battuto, middle to point) - 60, 108,
132-33, 214, 402-3, 424
tremolo, switching between and - 150-51
sports psychology - 51
square (handwritten rhythm marking) - 352
staccato (linked, upbow; >articulation, >flying,
>piqué) - 108, 126, 402
staff, end of - 336-38
stage
fright >performance anxiety
music - @493, @545
rehearsal - 446, 452
staggered bowing - @488, @504
stagione system of opera companies (= rehears-
ing and performing one opera at a time, as
opposed to repertory opera companies) - 436
stamina >endurance
stand partner, relationship with - 77, 287, 328,
3306, 428, 441, 449-50
starting from the string >lifted stroke, >spiccato
steigern (= intensifying in speed and/or dynamics)
- 345, 410
stem without note head - 339
strain >stress
strength, how to increase physical - 75-76
stress (>accent)
mental, coping with - 51, 436-37, 449-52, @561
illegible parts - 329
physical - 14, 75, 450-51
stressed downbeats - 418-20
stretching, physical - 76

string, use of specific (mostly lower; 3E string,
>G string, Sopen string) - 226-27, 427-28
string crossing (>skipping)
and bowings - @484-85
composite bowings (legato plus separate) -
206-7
exercise - 61, 201-10
legato - 108-9, 205, 208
practicing - 49-50, 197, 320-21
in sautillé - 135
string orchestra »>chamber orchestra
string >quartet
string writing cps - @530-32
stringendo >accelerando
stroke >articulation stroke
stroke, types of >collé, >détaché, >drum stroke,
>fouetté, Slegato, Slifted, Slinked, Smartelé,
>piqué, >portato, Sricochet, >sautillé,
>spiccato, >tremolo
classification and description - 106-8
study, technical - 59, @567-84
studio work >recording, playing for
style (compositional) - @528
and characteristic timbre - 84-86
playing style and tradition of orchestras in
different regions - 86, 444
and rhythmic mode - 324-25
and vibrato - 102
style grid (= a clear conception of the compo-
sitional means and interpretive approaches
associated with the individual styles of various
eras, genres, groups of composers, or compos-
ers) - 26, 56, 344, @433, @515, @528-32
subdivision - 302—4
subharmonic - 278
subito p or ff- 409-10
sub-principal - 437, 441
suffocating the sound (“scratch tone”) - 287
sul >ponticello, >tasto
sustained notes, and bowing - @488
swing (= lengthening the first of every pair of
notes) - 318
switching between different
articulations - 161
note values - 162
playing modes - 13
strokes - 150-51, 159-62
symphonic repertoire - @521-24, @527
symphony orchestra - 14, 436-37
syncopation - 98-99, 294-301
tacet - 334-35
Tai Chi - 76
Tartini’s Rule (for grace notes) - 373
task mastery, plan for - 6-7
taste 1, 26, @512

tasto, sul - 212, 424-26
teaching (pedagogy) - 3
team work - 11, 14, 435, 449
technical precision >[G7]
technique
classification (basic, advanced, individual) -
57-58
comprehensive - 59
deteriorating - 451
expanded and non-traditional - 422-28, @532
expanding range of >[OM4], 5[ G11 |
limited, and “inconsistencies” in scores - @512}
limited, and style today - 430
literature on - 27, @558
maintenance - 57-75, 451
optimizing - 78
principles of orchestral - 57-58
routines (daily) - 59-75
special - 284, 287
standards - 27, 52
vs. “music-making” - 27
withstanding wear and tear - 13
tempo (and pacing) - 343-46
changes, gradual (>accelerando, ritardando)
- 319, 352
changes, sudden - 318-19, 352
equations - 343—44
expression - 344
flexible - 346
“grid” (part of style grid) - 344
and intonation - 220-21
markings, handwritten - 346-53
practicing with different - 45-46
relationship between consecutive sections -
34344
symbols and instructions, printed - 339-46
tennis elbow, avoiding - 77-78
tension * 77
theory (music theory) - 7, 9, 27, @559
therabanding - 76
third-harmonic - 272
thirds, broken - 230-31
tie - 290-94
over rest - 392-93, 425
tilt (of the bow) - 59, 135
timbre (color) - 428-29
audiating - 34
characteristic, and compositional style - 84-86
and fingerings - 226
practicing - 49-50
special - 417
and specific strings - 226-27, 427-28
time goal >schedule
time limit, practicing with - 55-56

“time zone” of an orchestra - 278, 320
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tonality, identifying - 29
tour, orchestra - 436, 447
Tourte bow - 278, 386—88, @499
tr (trill sign) - 370, 374-79, 380-86
training (orchestral) - - @561
critical analysis of - 5
deficiencies of conservatory - 450
history of - 1-4
planning - 6, 9-10
system (original) of - 5-10
transition >switching
transposing instruments - 331-32
tratto >legno
tremolo (one note; Srepetition) - 38, 78, 106,
147-51, 354-58
accented - 356-57
and bowing - @483, @486, @504
bars >repetition slashes
or measured repetition? - 354-55
pizzicato - 280-81
speed - 356
“tied” - 150, 357
two-note, separate bows - 126, 359
two-note, slurred - 268—69, 358-59, 381,
384, @489
across strings (separate and slurred) - 205
trial period >probationary period
triangle (handwritten rhythm marking) - 346, 352
trill - 267-68, 380-86
and bowings - @489
with fourth finger - 268
high - 268
and intonation - 220
non-standard beginning or ending - 359
on open string - 268
with turn - 269
“trilling” >shift

triplets
across strings - 202—4
and dotted rhythms - 350-51
repetitions - 141-42
sautillé - 138-39]
tucking >linking
tuning (> intonation) - 446
device - 20
non-standard, of open strings (scordatura) -
287, 365
standard pitch - 20
tuplet - 304-7, 308
nested (= tuplet within a tuplet) - 54, 309, 311
turn (of a trill) - 269, 383—-85
turn (as an independent ornament) > Doppelschlag
turning pages - 287, 336-38, 348, @502
tutti (printed marking) - @494
twelve-tone composition - 32, @531
two-tone alternation >repetition
two violins in unison >a due
“ugly” music Sunrewarding music
U4 = upper half - 403
unaccented >accent
unbalanced stroke duration - 89-92
unions * 442, 453, @550-51
unison, two violins in > due
unrewarding music, coping with - 452-53
unrhythmic playing >dragging, thythm prob-
lems, rushing
upbeat - 130, 302-3, 352-53, 421
upbow
consecutive (“all up,” off: linked or with
retakes) - 153-57
>equalizing (counteracting natural quality)
symbol - 402-3
vacat (= empty page) - 336
vibrato - 27, 65, 75, 78, 86, 100-3, 272, 276,

428-31, 451-52
“vibrato trill” - 268
vi-de - 335
Viennese Classicism, performance style - @530-31
Viennese >waltz
violin (method)
Baroque-style - 80
choice of - 80, 103
development of - 386, @560
maintenance and setup - 76, @560
violin >teaching (pedagogy) - 3
visualizing finger motion - 30
vs. - 336-37
vuoto (empty measure) - 340
waltz (Viennese), style - 84, 344, 350, @493, @530
warm up - 59, 76
watching the conductor and principals
(>[oM2) - 13, 87
“waves” (“curves”), adding, in strenuous passages
78,104, 140
wedge (“dagger”; Sarticulation stroke) - 401
added to first note under a slur - 397
added to last note under a slur - 396-97
several under a slur - 399
weight training - 76
whole-tone patterns - 261-62
work conditions - 450, @560-61
working in an orchestra - 446-54
working rehearsal - 446
“working up and down the bow” >zig-zag bowing
yoga - 51,76
youth orchestra - 4, 453
zarzuela (Spanish genre of operetta) - 158, 330
zig-zag bowing - 91-92, 150
“zone” - 52
Zwischenschlag (grace note between two slurred
notes) - 372
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Musicians

Page numbers in boldface refer to musi-
cal examples. Page numbers in parenthe-
ses following such references point other
places in the book where the same exam-
ple is discussed. Unless stated otherwise
all pieces are scored for full (symphony-
sized) orchestra. For operas, ballets, and
oratorios, the numbering has been adopt-
ed from the most common edition. For
easier searches a downloadable version of
this index is available at heep://www.orch.
info, as are all the pages marked @.
Adam, Adolphe (Charles) (1803-56) - @530
Le Brasseur de Preston [= The Brewer of Preston),
opéra comique (1838), Overture - @579
Giselle, ou les Wilis, ballet (1841) - @576
Le Postillon de Lonjumeau, opéra comique
(18306) - @574
Le Roi d’Yvetét, opéra comique (1842), Over-
ture - @579
Si jétais roi [= If I Were Kingl, opéra comique
(1852), Overture - @579
Adams, John (b. 1947) - @532
Adgés, Thomas (b. 1971) -
Asyla Op. 17 (1997, ©Faber, London) - 260
(272), 341
d’Albert, Eugen (1864-1932)
Gernot, opera (1897) - @574
Der Rubin, musical fairy tale (1893) - @574
Tiefland, music drama (1903) - @580
Albrecht, Henrik (b. 1969), German composer,
Alice im Wunderland, radio play for orchestra
(2010, ©author) - 45

Alfano, Franco (1875-1954), Italian composer
La leggenda di Sakintala, opera (1921) - @569
Arne, Thomas A. (1710-78), British composer - @568
Asafiev (Asaf yev), Boris Vladimirovich (1884-1949),
Russian composer
The Fountain of Bakhchisaray, ballet (1934) - @576
Auber, Daniel-Frangois-Esprit (1782-1871)
Le Cheval de bronze [= The Bronze Horse],
fairy-tale opera (1835), Overture - @579
Diable = Carlo Broschi, ou la Part du diable [= The
Devils Sharel, opéra comique (1843) - @575
Overture - @579, @580
Les Diamants de la couronne [= The Crown
Diamonds), opéra comique (1841), Overture
@579
Le Dieu et la bayadeére [= God and the Baya-
dere], opera (1830), Overture - @579
Le Domino noir [= The Black Domino), opéra
comique (1837) - @574-75
Overture - @579
Fra Diavolo, opéra comique (1830), @574, @580
Overture - 159, 179, 264, @543, @574, @579
Le Magon [= The Brickmason), opéra comique
(1825) - @575
Overture - @579
Muette = Masaniello, ou La Muette de Portici
[= The Deaf Girl of Portici], opera (1828),
@575, @577
Overture - @574, @579
La Siréne, opéra comigque (1844), Overture - @579
Zanetta, ou Jouer avec le feu [= Zanetta, Or
to Play with Fire], opéra comique (1840),
Overture - @579

Bacewicz, Grazyna (1909-69), Polish composer -
@567
Bach, Johann Christian (1735-82) - Double
Symphonies - 322, @493
Bach, Johann Sebastian (1685-1750) [BWV
= number in Schmieder’s work catalogue of
1950/1998] - @530, @570
Brandenburg Concertos (1721)
No. 1 in F major, BWV 1046 - @568, @572-73
No. 2 in F major, BWV 1047 - @568
No. 3 in G major, BWV 1048 - @517,
@568, @572-73, @579-80
No. 5 in D major, BWV 1050 - @573
Cantata No. 120 - 372, @567
Cantatas - @567, @570, @572, @575
Christmas Oratorio BWV 248 (1734-35) -
291 (344), 344, 374, 392-93, 395, 398,
418 (35), 439, @507, @510, @533, @544,
@547, @567, @575, @580-81
Easter Oratorio BWV 249 (1725) - @567
Mass in B minor, BWV 232 (1747-49) - @517,
@533, @547, @567, @573, @575, @580-81
Sonatas and Partitas for solo violin - 15, 443
St. Matthew Passion BWV 244 (1727/1736)
= - 35, 114, 322, 433, 441, @493,
@516-17, @530, @541, @547, @567, @573,
@575, @580-81, @583
St. John Passion BWV 245 (1724) - @517, @533,
@544
Suites for Cello - 221
Suites (Overtures) - @530
No. 1 in C major, BWV 1066 (before 1725) -
@568, @573
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No. 3 in D major, BWV 1068 (1731) =
[R1]- 130 (420), 433, @516-17, @530, @579,
@582
No. 4 in D major, BWV 1069 (1725) - @568
Balfe, Michael William (1808-70), Irish
composer * The Bohemian Girl, opera (1843),
Opverture - @579
Bantock, Granville (1868-1946), English com-
poser - @493, @574
Fifine at the Fair, Tone Poem No. 6 (1901) - @544
Barber, Samuel (1910-81) - @526, @531
Adagio for Strings, arr. from the String
Quartet Op. 11 (1936) - 104, @520
The School for Scandal Overture Op. 5
(1931) - @520
Piano Concerto Op. 38 (1961-62, ©Sikorski,
Hamburg) - 284, 304
Barték, Béla (1881-1945) [Sz = number in An-
drds Szollésy’s work catalogue] - @527, @531
Concerto for Orchestra Sz. 116 (1943/1945,
©Boosey, Berlin) = - 33, 64, 126,
225,262 (229), 263 (53), 355, 382, 433,
@500, @502, @517, @520, @548,
@569-72, @576, @580-82

Dance Suite Sz. 77 (1923) - @543, @569

Divertimento for strings Sz. 113 (1939) - @533,
@544, @580

Mandarin = The Miraculous Mandarin, Ballet
Suite Op. 19 = Sz 73 (1918-19, ©Universal,
Vienna) - 110, 150, 250, 254, 263, 342,
@520, @541, @569, @582

Music = Music for string instruments, percus-
sion, and celesta Sz 106 (1936, ©Universal,
Vienna) - 264, 284, 290, 322, 427, @493,
@520, @541, @569, @580, @582

Piano Concerto No. 2 in G major, Sz. 95
(1930-31) - 104

Piano Concerto No. 3, Sz 119 (1945) - 104,
286, @520

Viola Concerto Sz 120 (1945, finished by
Tibor Serly, ©Boosey, Berlin) - 268, 370

Violin Concerto No. 2, Sz 112 (1937-38,
©Boosey, Berlin) - 263 (344), 363, 426

Becker, Albert (1934-99), German composer - @574

Beecham, Sir Thomas (1879-1961), conductor - 321

Beethoven, Ludwig van (1770-1827) - 346,
401, @510, @527, @530

Choral Fantasy = Fantasia for piano, choir,

and orchestra in C minor, Op. 80 (1808) -

@533, @544, @584

Coriolan Overture in C minor, Op. 62
(1807) - 176, 296, 408, @572—74, @579,
@582, @584

Christus am Olberge [= Christ on the Mount
of Olives], oratorio Op. 85 (1803) - @584

Egmont, incidental music Op. 84 (1809-10),
Overture Op. 84 (1809-10) - 130, 165
(303), 215 (@486), @517, @571-73, @579,
@582,@584

Fidelio, opera Op. 72 (final version, 1814) -
33, 134, 143, 167, 191, 215, 296, 413
(416), @517, @527-28, @548, @574-706,
@580-81, @584

Overture - @570, @579

Grosse Fuge in B-flat major (orig. for string
quartet), Op. 133 (1825-26) - 398,

Kinig Stephan [= King Stephan], incidental
music Op. 117 (1811) - @584

Leonore Overture “No. 1” in C major, Op.
138 (1807) - @574, @579, @584

Leonore Overture “No. 2” in C major, Op.
72a (1805) - @574-75, @579, @584

Leonore Overture “No. 3” in C major, Op.
72b (1806) = [R8]- 193, 306, 314 (224),
433, 443, @516-17, @530, @543, @548,
@568, @570-82, @584

Mass in C major, Op. 86 (1807) - 210, @484,
@584

Missa solemmis in D major, Op. 123 (1819-23) -
@517, @533, @547, @574, @575, @578-81,
@583-84

Namensfeier Overture [= Name Day Over-
ture] Op. 115 (1815) - @584

Piano Concertos

No. 1 in C major, Op. 15 (1795/1800) - @573,
@584

No. 2 in B-flat major, Op. 19 (1795) - @573,
@584

No. 3 in C minor, Op. 37 (1800-3) - 121,
175, @527, @573, @584

No. 4 in G major, Op. 58 (1805-6) - 348,
384, @517, @527, @572-73, @584

No. 5 in E-flat (“Emperor”), Op. 73 (1809) -
181, 417, @527, @573, @584

Prometheus Overture = Overture to the
Ballet Die Geschipfe des Prometheus Op. 43
(1800-1) - 137, @573-74, @577-79, @584

Quartet in B-flat major, Op. 135 (1824-26) - 222

Ruins Overture = Overture Die Ruinen von
Athen Op. 113 (1811) - @584

Symphonies

No. 1 in C major, Op. 21 (1799-1800,
©Birenreiter) - 409, @492, @517, @548,
@572-75, @579, @581-82, @584

No. 2 in D major, Op. 36 (1801-2,
©Birenreiter) - 89, 94, 139, 154, 182-83,
194, 209, 336, 379, 400, 4056, 410, @517,
@548, @572-75, @579, @582, @584

No. 3 in E-flat major (“Eroica”), Op. 55 (1803,
©Birenreiter) =[R7]- 77, 95, 111, 132, 140,

180 (@4385), 209, 215, 303, 306, 343, 405
(416), 411, 415 (321), 419420, 433, @503
(209), @504, @516-17, @527, @530, @548,
@568, @570-76, @578-82, @584

No. 4 in B-flat major, Op. 60 (1806,
©Birenreiter) - 96, 117, 128, 137 (32),
181, 245 (32), 280, 295, 383, 399, @517,
@548, @572-76, @579-82, @584

No. 5 in C minor, Op. 67 (1807-8, ©Biren-
reiter) - 36, 90, 104, 154, 190, 192, 285,
400, 415, @516-17, @527, @548, @568,
@572-75, @578-79, @582, @584

No. 6 in F major (“Pastorale”), Op. 68
(1804-8, ©Birenreiter) - 88, 131, 141—
42,153, 180, 222, 322, 325, 381, @517,
@527, @548, @572-75, @579-82, @584

No. 7 in A major, Op. 92 (181112, ©Biirenre-
iter) - 77, 178, 182,199, 323, 416, @517, @527,
@568, @572-75, @578-80, @582, @584

No. 8 in F major, Op. 93 (1812, ©Birenreiter) -
91, 142, 146, 414, @512, @517, @572-76,
@579, @584

No. 9 in D minor (“Ode an die Freude), Op. 125
(1817-24, ©Birenreiter) - 33, 57, 110, 131-32,
141, 155, 171, 178, 210, 286 (289), 299, 303,
319, 381, 397, 402, 405, 407-10, 414, 417
(116, 394), 421, @513, @517, @527, @548,
@568, @570, @572-76, @579-82, @584

Triple Concerto for violin, cello, and piano
in C major, Op. 56 (1804-7) - @584

Violin Concerto in D major, Op. 61 (1806) - 277,
287, 333, 407 (419), 443, @527, @573, @584

Violin Romances in G major and F major,
Op. 40 and 50 (1802, 1798) - @584

Die Weibe des Hauses Overture [= Consecra-
tion of the House] Op. 124 (1822) - @584

Wellingtons Sieg [= Wellington’s Victory] Over-
ture Op. 91 (1813) - @584

Bellini, Vincenzo (1801-35) - @530

I Capuleti e i Montecchi [= Romeo and Juliet],
opera (1830) - @570
Overture - @574
Norma, opera (1831) - 223, @518, @572
La sonnambula, opera (1831) - 346, @572
Overture - @577

Berg, Alban (1885-1935) - @531

Lieder = Sieben frithe Lieder [= Seven Early Song]
(1905-8, orchestrated 1928) - 99, @534, @544

Lulu, opera (1929-35, Act 3 completed by
Friedrich Cerha) - @534, @541, @581

3 Pieces (Drei Stiicke) Op. 6 (1914—
15/1929) - 252, @520, @534

Songs > Lieder

Violin Concerto (1935) - 393, 425-26 (277,
392), @500, @520, @534, @580
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Wazzeck, opera Op. 7 (1915-22) - 212-14, 424
(283, 402), 426, @520, @534, @541, @543-45
Berger, Theodor (1905-92), Austrian composer
Concerto manuale for chamber orchestra
(1951) - @580
Homerische Symphonie, adapted from the ballet
(1952) - @580
Bergsma, William (1921-94), American composer
Paul Bunyan, ballet suite (1947) - @572
Berio, Luciano (1925-2003) - @531
Sinfonia for orch. and eight amplified voices
(1968-69) - @521
Berlioz, Hector (1803-69), [H. = number in
Holoman’s work catalogue of 1987] - 346, @527,
@530-31
Béatrice et Bénédict, Overture to the opera
Op. 27 = H. 138 (1860-62) - @573
Benvenuto Cellini, Overture to the opera H
76B (1838) - @573-74, @579
Carnival Overture (Le Carnaval romain), Op. 9
=H 95 (1844) - 150, 203, 390,@518, @548,
@568, @571-74, @578-79
Chasse et orage |= Royal Hunt and Storm] from
Les Troyens IV/29, H 133 (1856-58) - 167
Le Corsaire Overture Op. 21 = H 101 (1844)
- 88, 116, 227 (@504), @518, @574
Les Francs-fuges Overture to the opera [= The Ve-
hmic Judges|, Op. 3 = H 23D (1826) - @574
Faust = La Damnation de Faust, dramatic
legend H 111 (1846) - @573, @579
Harold in Italy, Symphony for viola and
orchestra Op. 16 = H 68 (1834) - @545,
@573-74, @579
Invitation to the Dance >Weber
Requiem = Grande messe des morts Op. 5 = H
75 (1837) - 223, 254, 349, 413, @534,
@541, @543, @574
Le Roi Lear Overture Op. 4 (1831) - @574, @579
Roman Carnival Overture > Carnival Overture
Roméo et Juliette, dramatic symphony Op.
17 = H.79 (1839, later rev.) = [R19]- 104
(324), 156 (268), 404, 433, @516, @518,
@572, @574, @579
Queen Mab Scherzo > Roméo
Symphonie fantastique Op. 14 = H 48 (1830,
©Birenreiter) - 152 (@487), 174, 188,
205 (258), 213, 299, 310, 357, 389 (132,
02), 415, 423, 425 (403), 431, @486, @496
(278, @502), @503, @510, @518, @548,
@570-74, @576, @579, @582
Symphonie funébre et triomphale [= Funeral
and Triumphant Symphony] Op. 15 = H.
80B (1842) [only the third movement has
string parts, which are marked “non 0bligé”

=ad lib.] - @574

Bernstein, Leonard (1918-90) - 310, 316, @527,
@531
Candide, Overture to the comic operetta (1956,
©Boosey, Berlin) - 200, 255, @520, @534
Divertimento for Orchestra (1980, ©Boosey,
London) - 214, @534
Serenade for solo violin, strings, and harp
(1954, ©Boosey, London) - 175, 329, @520
Symphony No. 2 (7he Age of Anxiety) for
piano and orchestra (1949/1965) - @534
West Side Story, musical (1957) = [R38 310,
433, @517, @520
Birtwistle, Sir Harrison (b. 1934), British
composer - @532
Bizet, George (1838-75) - @531
LArlésienne, Suite No. 1 from the incidental
music (1872) - @518, @572-74, @580
LArlésienne, Suite No. 2 from the incidental
music, art. by Ernest Guiraud (1879) - @518
Carmen (1875) [unless indicated otherwise all ref-
erences ate to the traditional version, with recita-
tives by Ernest Guiraud, rather than the original
opéra-comique version with spoken dialogues] -
57,90, 133, 156 (@487), 169, 196, 204, 251
Overture, 255, 265 (289), 267 (383-84), 300,
341, 407, 411-12, @508 (205), @527-28,
@ 534, @544, @574, @576, @580-81
Carmen Suite No. 1, arr. by Ernest Guiraud -
@573, @579
Carmen Suite No. 2, arr. by Fritz Hoff-
mann(?) - @534, @573
Symphony in C (1855) - @572, @576, @582
Te Deum (1858) - @483
Blacher, Boris (1903-75)
Abstrakte Oper No. 1 (1953) - @545
Bloch, Ernest (1880-1959)
Schelomo, Hebraic Rhapsody for cello and
orchestra (1916) - @572
Symphony in C-sharp minor (1902) - @572
Boieldieu, Frangois-Adrien (1775-1834) - @530
La Dame blanche, opéra comique (1825) - @574,
@577
Boito, Arrigo (1842-1918)
Mefistofele, opera (1868) - @570, @572
Borodin, Alexander Porfirevich (1833-87) - @531
On the Steppes of Central Asia, symphonic
poem (1880) - @573
Prince Igor, opera (1869-87, completed by
Rimsky-Korsakov and Glazunov) - @576
Polovtsian Dances 11/8 and 17 (1879) -
139, 160, 281, @519, @572-73
Symphony No. 2 in B minor (1869-76, rev. by
Rimsky-Korsakov and Glazunov) - 166, @573
Bottesini, Giovanni (1821-89), Italian composer
Ero e Leandro, opera (1879) - @572

Boulez, Pierre (1925-) - @531, @568
Boult, Sir Adrian Cedric (1889-1983), conductor -
321
Brahms, Johannes (1833-97) - 84, 346, @527, @530
Academic Festival Overture (Akademische
Festouvertiire) in C minor, Op. 80 (1880) -
@570, @572-73, @575, @580, @584
Double Concerto for violin and cello in A
minor, Op. 102 (1887) - 175 (130), 311,
@518, @572-73, @584
Gesang der Parzen [= Song of the Fates] for mixed
choir and orchestra Op. 89 (1882) - @584
Hayeln Variations = Variations on a Theme by
Haydn Op. 56a (1873) - 91 (177), 151, 408,
431, @518, @548, @570, @573, @584
Hungarian Dances Nos. 1-16, originally for
four-hand piano, orchestrated by Brahms,
Dvort4k, and others (1868/1880, 1858—-69) -
101, @573, @584
Piano Concerto No. 1 in D minor, Op. 15 (1854—
59) - 141, 199, 384 (@509), 384, 431, 443,
@518, @541, @548, @576, @580-81, @584
Piano Concerto No. 2 in B-flat major, Op. 83
(1881) - 354, 381, @512, @518, @573, @584
Piano Quartet No 1 in G minor Op. 25
(1861), orchestrated by Schoenberg (1937)
@534
Requiem = Ejn deutsches Requiem Op. 45
(1865-68) - 117, 254, 347, 394, 412, @518,
@573, @584
Rinaldo, cantata for tenor solo, male choir,
and orchestra Op. 50 (1863-68) - @584
Schicksalslied [= Song of Destiny) for mixed
choir and orchestra Op. 54 (1871) - @584
Serenade No. 1 in D major, Op. 11 (1857—
58) - 127, @484, @573, @575, @580, @584
Serenade No. 2 for orchestra without violins
in A major, Op. 16 (1858-59) - @493
Symphonies
No. 1 in C minor, Op. 68 (1862-76) - 81 (84,
108), 85 (102, 417), 94 (322), 102, 127
(@489), 165, 182, 205, 216, 221,223, 275,
286,319, 333, 334, 337-38 (287), 34748,
352,392, 396-98 (412), 401, 405, 415
(425), 428, @491, @508, @510, @518,
@527, @534, @547-48, @568, @570,
@572-73, @575-76, @578-84
No. 2 in D major, Op. 73 (1877) - 94,
97,109, 134, 227, 282, 294, 394, 408,
412-13, 431, @510, @518, @548, @568,
@572-73, @575, @578-80, @582,@584
No. 3 in F major, Op. 90 (1883) - 205,
254 (303), 301, 340, 406 (398), 408,
@518, @527, @548, @568, @570,
@572-73, @575, @578-80, @584
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No. 4 in E minor, Op. 94 (1885) = - 96,
99 (392), 124, 127, 134, 224, 251-52, 277
(392), 410 (430), 433, @516, @518,
@527, @548, @568, @571-73, @575-76,
@578-80, @584
Tragic Overture [ Tragische Ouvertiire] in D
minor, Op. 81 (1880) - @573, @575,
@582, @584
Triumphlied [= Triumphal Song] for baritone
solo, double mixed choir, and orchestra
Op. 55 (1871) - @584
Violin Concerto in D major, Op. 77 (1878)
- 90, 443, @518, @527
Britten, Benjamin (1913-76) - @531
Albert Herring opera with chamber orchestra
(1947) - @533
Bridge Variations = Variations on a Theme of
Frank Bridge Op. 10 (1937, ©Boosey, Betlin)
- 254,268, 279, @520, @534, @544, @568,
@571
Dream = A Midsummer Night's Dream, opera
Op. 64 (1960, ©Boosey, Berlin) - 142,
342 (424), 364, @493, @534
Gloriana = Symphonic Suite from Gloriana
Op. 53a (1954) - @534, @568
Guide = The Young Person’s Guide to the
Orchestra: Variations and Fugue on a Theme
of Purcell Op. 34 (1946, ©Boosey, Berlin) -
313 (342), @520, @571, @576, @579
Les Illuminations for soprano or tenor and
strings Op. 18 (1939) - @534, @541
Simple Symphony for string orchestra Op. 4
(1934, ©Boosey, Betlin) - 279, 397
Sinfonia da Requiem Op. 20 (1940, ©Boosey,
Berlin) - 327
Soirées musicales, Suite of Movements from
Rossini Op. 9 (1936, ©Boosey, Berlin) - 113
Suite on English Folk Tunes (“A Time There
Was”) Op. 90 (1974) - @534
War Requiem for soloists, chamber ensem-
ble, boys’ choir, mixed chors, and orchestra
Op. 66 (1961, ©Boosey, Berlin) - @164,
322, @520, @534, @544
Bruch, Max (1838-1920)
Violin Concerto No. 1 G minor, Op. 26
(1866) - 90, 443
Bruckner, Anton (1824-96) - 84, 403, @531
Mass No. 3 in F minor (1868—-1893) - @534
Symphonies [there is little agreement
among conductors and experts which of
the various versions that exist for most of
Bruckner’s symphonies are the “best”]
No. 1 in C minor (1865-66) - @569
No. 2 in C minor (1872/1877/1892) -
@534, @569, @581

No. 3 in D minor
(1873/1876/1877/1889) - @569, @576
No. 4 in E-flat major (“Romantic”;
1874/1878/1880) = [R26]- 123, 147,
148, 361, 433, @517, @519, @569, @573
No. 5 in B-flat major (1876) - 99 (398),
250 (428, @504), 336, @569
No. 6 in A major (1881) - @519, @569
No. 7 in E major (1883) - 82 (84), 147,
356, 443, @504 (358), @519, @548,
@569, @573
No. 8 in C minor (1887/1890) - 224,
337-38 (287), 328, 403, 410, @519,
@543, @569, @573, @582
No. 9 in D minor (1896) - 261, 407, @519,
@548, @571, @569, @576, @581
7é Deum in C major (1881/1884) - 399, @534
Cage, John (1912-92) - @532
Piano Concerto (1957-58) - @520
Carter, Elliott (b. 1908) - @531
Piano Concerto (1964—65, ©Associated
Music, New York) - 344
Variations (1953-55) - @521
Capet, Lucien (1873-1928), violinist - 59
Casals, Pablo - 221
Catalani, Alfredo (1854-93)
Dejanice, opera (1883) - @569
Loreley, opera (rev. of Elda, 1890) - @572
La Wally, opera (1892) - @569, @572
Chabrier, Emmanuel (1841-94) - @531
Espasia, Rhapsody (1883) - @572-73
Joyeuse marche (1888) - @573
Charpentier, Gustave (1860-1956)
Impressions d’Ttalie [= Impressions of Italy],
symphonic suite (1889-90) - @573
Chatchaturian >Khatchaturian
Chausson, Ernest (1855-99)
Poéme de l'amour et de la mer for voice Op.
19 (1882-92) - 422
Symphony in B-flat major, Op. 20 (1890) - @573
Cherubini, Luigi (1760-1842)
Les Abencérages, opera (1813), Overture - @574
Anacréon, opera-ballet (1803), Overture - @574
Journées = Les Deux Journées, ou le Porteur
d'eau [= The Two Days, or The Water Car-
rier], comic opera (1803), Overture - @574
Chopin, Frédéric (1810-49) - @530
Piano Concerto No. 1 in E minor, Op. 11
(1830) - @584
Piano Concerto No. 2 in F minor, Op. 21
(1829) - 214, 417, @518, @584
Polonaise = Andante spianato et grande polo-
naise brillante for piano and orchestra in
E-flat major, Op. 22 (1830-31) - 353
Cimarosa, Domenico (1749-1801)

1l matrimonio segreto [= The Secret Marriagel,
opera (1792) - @570
Clementi, Aldo (1925-2011), Italian com-
poser - @568
Conradi, August (1821-73), German composer *
@577
Copland, Aaron (1900-90) - @527, @531
Appalachian Spring, ballet suite (1944,
©Boosey, Berlin) - 153, 295, @520, @534,
@571, @582
Clarinet Concerto with String Orchestra,
Harp, and Piano (1947-48, ©Boosey,
Berlin) - 29 (30, 45, 312), 202, 252, 255,
266, 271, 280 (426), @520
An Outdoor Adventure Overture (1938) - @572
Rodeo = Four Dance Episodes (Suite) from the bal-
let (1942, ©Boosey; Berlin) - 318, 340, @520
El Salén México (1936) - 310, @520, @572
Statements (1935) - @572
Symphony No. 3 (1946, ©Boosey, Berlin) -
280, 318, @520, @569, @572
Corelli, Arcangelo (1653-1713) - @570
Concerti grossi Op. 6/1-12 (publ. 1714) - @568
Corigliano, John (1938-), American composer - @531
Cramer, Wilhelm (ca. 1746-99), violinist - 387
Dallapiccola, Luigi (1904-75) - @531
Davies, Peter Maxwell (1934—) - @532
An Orkney Wedding with Sunrise (1985) - @534
Debussy, Claude (1862-1918) - @527, @531, @543
Faun = Prélude & “Laprés-midi d’un faune” [=
Prelude to the Afternoon of a Faun) (1893-94) -
@534, @541, @547, @572-73, @583
Gigues = Images No. 1 (1909-12) - @519, @534,
@544
Ibéria = Images No. 2 (1905-8) - 58, 223,
282, 285, 355, 364, 381, 425-26 (281,
384), @495 (127, @502, @510), @519,
@534, @569, @573
Images > Gigues, >1béria, > Rondes des
printemps
Jeux, ballet (poéme dansé, 1912-13) - 35,
283, 340, 354, 422, @494, @496, @502,
@507, @519, @534, @541
La Mer, three symphonic sketches (1903-5) =
- 185, 200, 251, 266, 332, 336, 356,
381, 427 (275), 433, @495, @501, @502,
@507, @517, @519, @527, @534, @548,
@569, @572-73, @576, @579, @582-83
Nocturnes with female choir (1897-99) - @534,
@572-73
Rhapsody No. 1 for clarinet/saxophone
(1909-10) - @495 (@500)
Rondes de printemps = Images No. 3 (1905-9) -
149, 398, 408, @497, @500, @501, @519
Del Tredici, David (b. 1937) - @532
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DelLay, Dorothy (1917-2002) - 59, 220
Delibes, Léo (1836-91) - 438, @530
Coppélia, ballet (1870) - @518, @534, @576
Suite - 206
Sylvia, ballet (1876) - 113, 277, 279, @534
Suite - @573
Delius, Frederick (1862-1934)
Brigg Fair (1907) - @541
Denisov (Denissow), Edison (1929-96), Soviet
composer - @578
Diamond, David (1915-2005), American
composer
Rounds for string orchestra (1944) - @572
Symphony No. 4 (1945) - @572
Dittersdorf, Karl Ditters von (1739-99)
Dohnényi, Erné (Ernst von) (1877-1960)
Suite in F-sharp minor, Op. 19 (1908-9) - @534
Donatoni, Franco (1927-2000), Italian composer -
@568
Doniczetti, Gaetano (1797-1848) - @530
Don Pasquale, opera buffa (1843) - @518, @528,
@570, @572
LElisir damore [= The Love Potion, The Elixir
of Love], comic opera (1832) - 78, 117
(344), 129, 133, 140 (424), 155-56, 168,
186, 190, 202, 206 (@532), 278, 348,
415, 417-19, @482, @484, @489, @491,
@512, @518, @527-28
La Fille du régiment [= Daughter of the Re-
giment], opéra comique (1840) - 151, 157,
167, @518
Overture - 418, 425
Lucia di Lammermoor, opera (1835) - 303,
@518, @527-28, @569
Roberto Devereux, opera (1837), Overture - 194
Dukas, Paul (1865-1935) - @531
Lapprenti sorcier [= The Sorcerers Apprentice], scher-
zo (symphonic poem) (1896-97) - 208 (44),
289 (284), 402,427, @519, @571-73, @579
Dun >Tan
Dutilleux, Henri (b. 1916) - @531
Correspondances, song cycle for soprano
(2003, ©Schott, Mainz) - 347
Meétaboles [= Five Metamorphoses] (1965) - @521
Timbres, espaces, mouvements for orchestra
without violins (1978) - @493
Dvoi4dk, Antonin (1841-1904) [B. = number
in Burghauser’s work catalogue of 1960/96] -
390, @527, @531
Carnival Overture , Op. 92 = B. 169 (1891)
- 188, 245, 253, 397, @519, @534, @570,
@571, @573, @583
Cello Concerto in B minor, Op. 104 = B.
191 (1894-95) - 396, @494, @519, @534,
@572-73, @581, @583

Hussite Overture = Husitskd, dramatic Over-
ture Op. 67 = B. 132 (1883) - @579

Legends (Legendy) Op. 59 = B. 122 (1881) - @579

Nature Overture = Overture V prirodé [= In
Natures Realm] Op. 91 = B. 168 (1891) - 195

Nature, Love, and Life, cycle of symphonic po-
ems - Carnival Overture, Nature Overture

Requiem Op. 89 = B. 165 (1890) - 241, @534

Scherzo capriccioso Op. 66 = B. 131 (1883)
225, @579

Serenade for Strings in E major, Op. 22 = B.
52 (1875) - @571, @581

Slavonic Dances Nos. 1-8, Op. 46 (1878), and
Nos. 9-16, Op. 72 = B. 147 (1886) =
-187, 205, 232, 257, 265 (268), 285, 310,
433, @499, @516, @519, @573, @579

Slavonic Rhapsody No. 1 in D major, Op.
45/1 (1878) - @579

Slavonic Rhapsody No. 2 in G minor, Op.
45/2 (1878) - @579

Stabat mater Op. 58 = B. 71 (1876-77) -
241 (108), 349, 406, 415, @488

Symphonic Variations Op. 78 = B. 70
(1877) - @534, @578

Symphonies

No. 5 in F major, Op. 76 = B 54 (1875)
312, 421

No. 6 in D major, Op. 60 = B. 112 (1880) -
186, @579

No. 7 (old numbering system: No. 2) in D
minor, Op. 70 = B. 141 (1884-85) - 110,
398, @519, @582

No. 8 (old numbering system: No. 4) in G
major, Op. 88 = B. 163 (1889) - 89, 97,
124-25, 234, 271, @519, @527, @534,
@572-73, @582-83

No. 9 (old numbering system: No. 5) in E
minor (“From the New World”), Op. 95 =
B. 178 (1893) - 93 (118, @488, @504), 96
(400), 350, 380 (344), 399, @490, @511
(390), @519, @527, @534, @541, @547,
@568, @573, @576, @581

Violin Concerto in A minor, Op. 53 = B. 96 (final
version, 1882) - 226,287, 312, @519, @573

Egk, Werner (1901-83)

Allegria in 4 tempi (1952) - @569

French Suite (Franzdsische Suite nach Ra-
meau, 1949) - @569

Orchestral Sonata No. 1 (1952/57) - @569

Elgar, Edward (1857-1934) - @531

Dream of Gerontius, oratorio Op. 38
(1899-1900) - 114, 298

Enigma Variations = Variations on an Origi-
nal Theme (“Enigma”) Op. 36 (1899) -
292, @500, @519, @571, @573, @582

Falstaff, symphonic study in C minor, Op.
68 (1913) - @519, @535
Introduction and Allegro for string quartet and
string orchestra Op. 47 (1905) - @535, @544
Symphony No. 1 in A-flat major, Op. 55
(1907-8) - 442, @543, @583
Symphony No. 2 in E-flat major, Op. 63
(1911) - @535
Violin Concerto in B minor, Op. 61 (1910) -
281, 396
Elsner, Jézef Antoni Franciszek (1769-1854),
German/Polish composer
Leszek Bialy [= Leszek the White], opera
(1809) - @584
Enescu, George (1881-1955) - @531, @535
Romanian Rhapsody No. 1 in A major, Op. 11/1
(1901) - 340, @519, @568, @572-73, @576
Enna, August (1859-1939), Danish composer - @574
Faccio, Franco (1840-91), Iralian composer
Amleto [= Hamlet], opera (1865) - @572
Falchi, Stanislao (1851-1922), Italian composer
1 trillo del diavolo (= The Devil’s Trill], opera
(1899) - @572
Falla (y Matheu), Manuel de (1876-1946) - @531
El amor brujo (= Love the Magician), ballet
(1919-25) - @573
Hat, ballet (1916-21) - @519, @572
Hat Suite 1 = Suite No. 1 from the ballet £/
Sombrero de tres picos [= The Three-Cornered
Hat] (1916-21, ©Chester, London) - 320,
342, @573
Hat Dances = Three Dances from the bal-
let El Sombrero de tres picos (1917/1919,
©Chester, London) - 283
Nights in the Gardens of Spain (Noches en los
Jardines de Espana), symphonic impressions
for piano and orchestra (1915, ©Chester,
London) - @504, @573
Fauré, Gabriel (1845-1924)
Pelléas et Mélisande, suite from the incidental
music Op. 20 (1900) - 89, @573
Requiem Op. 48 (1887/1888) - @493, @535
Shylock, suite from the incidental music Op.
57 (1889) - @535
Fischer, Simon - 59
Flesch, Carl (1873-1944) - 59, 435
Hloridia, Pietro (1860—~1932), Italian opera composer
La colonia libera, opera (1899) - @572
Maruzza, opera (1894) - @572
Flotow, Friedrich von (1812—83), German
composer - @530
Alessandro Stradella, opera (1844) - @575
Overture - @579
Indra, das Schlangenmiidchen (= Indra, the Snake
Girl), opéra comique (1852), Overture - @577
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Martha, Romantic-comic opera (1847) - @572,
@577
Overture - @579
Wintermdrchen (= A Winters Tale), incidental
music (1859) - @575
Foote, Arthur (1853—1937), American com-
poser - @572
Fortner, Wolfgang (1907-87), German composer
Symphony (1947) - @569
Franchetti, Alberto (1860-1942), Italian composer
Asrael opera (1888) - @572
Cristoforo Colombo, opera (1892) - @572
Germania, opera (1902) - @569
Franck, César (1822-90) - @530
Symphonic Variations for piano and orchestra
(1885) - @573
Symphony in D minor (1886-88) - @518,
@568, @572-73, @582
Furtwingler, Wilhelm (1886-1954) - 321-22
Gade, Niels (1817-90), Danish composer
Symphony No. 4 in B-flat major, Op. 20
(1850) - @574
Galamian, Ivan (1903-1981) - 59
Gershwin, George (1898-1937) - @531
An American in Paris, symphonic poem,
arr. by E Campbell-Watson (1928, ©New
World Music Corporation, New York) -
317, @520, @535, @579
Piano Concerto in F (1925) - @572
Porgy and Bess, opera (1935) - @528
Rhapsody in Blue for piano and orchestra, arr.
by Ferde Grofé (1926, ©New World Music
Corporation, New York) - 336
Ginastera, Alberto (1916-83)
Harp Concerto Op. 25 (1956, ©Boosey,
Berlin) - 152 (402)
Variations = Variaciones concertantes for
chamber orchestra Op. 23 (1953) - @535
Giordano, Umberto (1867-1948)
Andrea Chénier, opera (1894-95) - @570
Glass, Philip (b. 1937) - @532
Glazunov, Aleksandr Konstantinovich (1865—
1936) - @531
Raymonda, ballet (and suite) Op. 57 (1898) - @576
Symphony No. 5 in B-flat major, Op. 55
(1895) - @576
Symphony No. 6 in C minor, Op. 58 (1896) -
@579
Violin Concerto in A minor, Op. 82 (1904) -
@579
Glinka, Mikhail Ivanovich (1804-57) - @531
Capriccio brilliante on the Jota Aragonesa = Spanish
Overture No. 1 (1845) - @535, @541, @583
Kamarinskaya, Fantasia on motives from

two Russian songs (1848, ed. by Rimsky-

Korsakov) - @573—74
A Life for the Czar (Ivan Susanin), opera
(1836) - @572, @576
Ruslan and Lyudmila (Russlan and Ludmila),
opera (1842) - @576
Overture - @518, @568, @570, @571, @573
Gluck, Christoph Willibald Ritter von
(1714-1787)
Ballet Suite, arr. by Felix Mot - @573
Iphigénie en Aulide, opera (1774), Overture - @574
Goetz, Hermann Gustav (1840-76), German
composer
Der Widerspenstigen Zihmung [= Taming of
the Shrew], opera (1868-73) - @574, @575
Goldmark, Karl (1830-1915), Hungarian composer
Merlin, opera (1886) - @572
Die Konigin von Saba [= The Queen of
Shebal, opera Op. 27 (1875) - @572
Sakuntala Overture Op. 13 (1865) - @579
Spring Overture = Overture “Im Friihling’
Op. 36 (1889) - @573, @579
Symphony No. 1 (Lindliche Hochzeit = The Rus-
tic Wedding Symphony) Op. 26 (1877) - @579
Gomes, Antonio Carlos (1836-96), Brasilian
composer
1l Guarany, opera (1870) - @572
Gordon, Edwin, music theorist - 27
Gounod, Charles-Frangois (1818-93) - @530
Faust [German title: Margarethe], opera
(1859/69) - 190, 438, @518, @527-28,
@535, @572, @575-76, @579-80
Roméo et Juliette, opera (1867) - @518, @528
Greutter, Roland, concertmaster NDR - 328
Grieg, Edvard (Hagerup) (1843-1907) - @530
Holberg = From Holberg’s Time, Suite “in
Olden Style” for strings Op. 40 (1885) -
167, @535, @578
Peer Gynt, incidental music Op. 23 (1875)
@518, @535
Peer Gynt Suite No. 1, Op. 46 (1874-75) -
140, 319, 380, @573, @579
Peer Gynt Suite No. 2, Op. 55 (1874-75) - @573
Piano Concerto in A minor, Op. 16 (1868) - @527
Grisar, Albert (1808-69), Belgian composer
Bonsoir, monsieur Pantalon!, opéra comique
(1851) - @575
Grofé, Ferde (1892-1972), American composer
Grand Canyon Suite (1929-31) - @547, @572
Gubaidulina, Sofia (b. 1931), Russian composer
Guidi, Scipione - 365
Gulak-Artemovsky, Semyon Stepanovich
(1813-73), Ukrainian composer
A Cossack (Zaporoghian) beyond the Danube,
opera (1861-62) - @576
Hahn, Hilary - 452

Halévy, Fromental (Jacques-Francois-Fromental-
Elie) (1799-1862)
La Juive, grand opéra (1835) - @572, @575
Handel, George Frederick (1684-1759) [HWV
= number in the Hindel-Handbuch work
catalogue of 1978-85] - @26, @570
Concerti grossi Op. 6/1-12 = HWV 319-330
(1739) - @575, @582
Fireworks = Music for the Royal Fireworks
HWYV 351 (1749) - 174
Messiah HWV 56 (1741) - 127 (398), 333,
@493, @517, @570
Water Music HWV 348-50 (1717) - 382, @572
Hanson, Howard H. (1896-1981), American
composer - @572
Harbison, John (b. 1938)- @532
Hartl, Bruno (b. 1963) Austrian composer
Percussion Concerto Op. 23 (2008, ©au-
thor) - 350
Hartmann, Karl Amadeus (1905-63), German
composer
Symphony No. 4 for string orchestra
(1946-47) - @569
Harris, Roy (1898-1979), American composer
Symphony No. 3 in one movement
(1938/1939) - @572
Haydn, Joseph (1732-1809) - @527, @531
Cello Concerto in C major, Hob. VIIb:1
(1761-652) - 78
The Creation (Die Schipfung), Hob. XXI:2
(1796-98) - 206, 227, 270, 376, 378,
405, @517
L'Infedelta delusa (= Deceit Outwitted), bur-
lesque opera Hob. XXVIIL:5 (1773) - 164,
185, @485
Mass No. 12 in B-flat major (“Zheresien-
messe”), Hob. XXII:12 (1799) - @580
The Seasons (Die Jabreszeiten), Hob.XXI:3
(1801) - 197, 231, 377, @517
Sinfonia concertante for violin, cello, oboe,
and bassoon in F major Op. 84 (= Sym-
phony No. 105; 1792) - @580
Symphonies Nos. 1-108 = Hob. 1:1-108
(older excerpt books still use a different
numbering system) - 37
“London Symphonies» >Nos. 93-104
«Paris Symphonies» >Nos. 82-87
No. 6 in D major («Le Matin”; 1761?) - 375,
@535, @544, @583
No. 7 in C major (“Le Midi”; 1761) - @535,
@544, @575, @578, @580
No. 8 in G major (“Le Soir’; 17612) - @535,
@544, @580
No. 9 in C major (1762) - @582
No. 31 in D major (“Posthorn” or “Mit dem
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Hornsignal” = “With the Bugle Call’; 1765)
- @535, @573, @580, @583

No. 44 in E minor (“Trauer” = “Mourning”;
by 1772) - 163, 375-77, 391

No. 45 in F-sharp minor (“Abschied” = “Fare-
well’; 1772) - 129, @535, @541, @543-44,
@583

No. 49 in F minor (“La passione”; 1768) - @579

No. 55 in E-flat major (“Der Schulmeister”
= “The Schoolmaster”; 1774) - @535, @544
by 1769)

No. 60 in C (“Z/ distratto™; by 1774) - 365, 382

No. 73 in D major (“La Chasse”; by 1782) -
@499, @580

No. 82 in C major (“L'Ours” = “The Bear”;
1786) - @568

No. 83 in G minor (“La Poule” = “The Hen”;
1785) - 174, 204, @517

No. 85 in E-flat major (“La Reine” = “The
Queen”; 1785?) - 188, 392, 413, 417, @568

No. 87 in A major (1785) - 113, 348, 393

No. 88 in G major (1787?) - 206, 419, @570,
@572-73, @579

No. 90 in C major (1788) - 92, 118, 128,
153, 180 (@485), 265

No. 92 in G major (“Oxford’; 1789) - 375,
@568

No. 93 in D major (1791) - @582

No. 94 in G major (“Mit dem Paukenschlag’
or “Surprise”; 1791) - 128, @570, @
572-74, @579-80

No. 95 in C minor (1791) - @568, @580

No. 96 in D major (“Das Wunder” = “The
Miracle”; 1791) - 371 (385), 375 (371),
396, @535, @544, @580, @583

No. 97 in @570, C major (1792) - 424, @535

No. 98 in B-flat major (1792) - @535, @580

No. 99 in E-flat major (1793) - 207, @574, @580

No. 100 in G major (“Military”; 1793/94) -
198, 232, 372, 417, @568, @580

No. 101 in D major (“Die Uhr” = “The
Clock’; 1793/94) - @568, @570, @572-73,
@580, @582

No. 102 in B-flat major (1794) - @568

No. 103 in E-flat major (“Mit dem Pauken-
wirbel* = ,Drum Roll; 1795) - 164, 182,
186, @499, @517, @535, @547, @573,
@575, @579-81

No. 104 D major (,London” or “Salomon”;
1795) = [R3] 208, 421, 433, @516-17,
@530, @568, @571, @573-74, @579

No. 105 >Sinfonia concertante

Trumpet Concerto in E-flat major, Hob.
Vlle:1 (1796) - @517

Heifetz, Jascha - 453

Hellmesberger, Joseph sen. (1828-93), Aus-
trian composer
Ball Scene, arr. for violin ensemble and or-
chestra from Josef Mayseder’s Violin Etude
Op. 29/6 (1889) - @518, @580
Henze, Hans Werner (1926-2012)
Symphony No. 3 (1949-50) - @569
Herold (Hérold), (Louis Joseph) Ferdinand
(1791-1833), French composer - @530
Le Pré aux clercs (= The Clerks’ Lawn, Der
Zweikampf, Die Schreiberwiese), opéra
comique (1832) - @575, @577, @579
Zampa, ou la Fiancée de marbre, opéra co-
mique (1831) - @572, @575
Opverture - @579
Higdon, Jennifer (b. 1962) - @532
Hindemith, Paul (1895-1963) - @531
Concerto = Konzert fiir Orchester (1925) - @535,
@569
Harmony of the World, symphony adapted
from the opera (1957) - @576
Konzertmusik for sting orchestra and brass (“Boston
Symphony”) Op. 50 (1930) - 249, @569
Mathis der Maler Symphony (1934, ©Schott,
Mainz) - 53, 258, 319 (381), @520
Metamorphosis = Symphonic Metamorphosis
after Themes by Carl Maria von Weber
(1943) - @520, @569
Philbarmonic Concerto, variations (1932) - @520,
@535, @581
Der Schwanendreber (= The Swan-Turner,
concerto for viola and orchestra without
violins (1935) - @493
Sinfonietta in E (1949) - @535, @544, @569
Symphonia serena (1946) - @535, @544-45,
@569, @576
Hoffmann, E.TA. - 36
Holst, Gustav (1874-1934) - @531
The Planets, Suite Op. 32 (1914-16) - 315,
@519, @535
Holstein, Franz von (1826-78), German com-
poser - @574
Honegger, Arthur (1892-1955) [H = number in
Harry Halbreich's work catalogue of 1994] - @531
La Danse des morts (= The Dance of the
Dead), oratorio H 131 (1938) - @535
Pacific 231, Symphonic Movement No. 1,
H 53 (1923) - @572
Le Roi David, oratorio for soloists, choir, and
orchestra without violins (1921/23) - @493
String Symphony = Symphony No. 2 for strings
and trumpet in D, H 153 (1941) - @572
Symphonie liturgique = Symphony No. 3, H
186 (1946) - @520, @535, @569
Symphony No. 5 (D tre re), H. 202 (1950) - @569

Huber, Hans (1852-1921), Swiss composer

Symphony No. 2 in E minor (Bécklin-Sym-
phonie; 1897/1900) - @575

Huber, Nicolaus A. (b. 1939), German com-
poser - @578

Hiillweck, Ferdinand (1824-1887), violinist - 2

Humperdinck, Engelbert (1854-1921)

Hiinsel und Gretel [= Hansel and Gretel],
fairy-tale opera (1891-92) - 90, 237, 303,
363, 409, 411, 416, 422, @519, @527-28,
@535, @547, @576

Overture - @573, @580, 365,

Konigskinder (= The Kings Children), fairy-
tale opera (1910) - @580

Die Heirat wider Willen [= The Reluctant
Marriage], comic opera (1905) - @580

Ibert, Jacques (1890-1962) - @531
Escales, symphonic suite (1920-22) - @520, @573
Flute Concerto (1934) - @535

D’Indy, Vincent (1851-1931)

Istar, symphonic variations Op. 42 (1896) -
@535, @573

Mountain Symphony = Symphonie sur un chant
montagnard frangais (Symphonie cévenole) [=
Symphony on a French Mountain Air] for piano
and orchestra, Op. 25 (1886) - @573

Ippolitov-Ivanov, Mikhail Mikhaylovich
(1859-1935)
Caucasian Sketches, Suite No. 1, Op. 10
(1894) - @573
Ives, Charles (1874-1954) [S. = numbering in
New Grove2, adopted from James B. Sinclair’s
work catalogue of 1999] - @531

Central Park in the Dark for small orchestra,
S. 34 (1906/36) - 104, 309, @520, @535

Holidays Symphony = A Symphony: New Eng-
land Holidays, S. 5 (1897-1913) - @520

Orchestral Set 2 (1909-19, ©Schirmer, New
York) - 347

Question > The Unanswered Question

Symphony No. 3 (“The Camp Meeting’), S. 3
(1908-10/1911) -

Symphony No. 4, S. 4 (1910-16) - @545

Three Places in New England = Orchestral Set
No. 1 (1912-16/1929) - @520

The Unanswered Question for trumpet, four
flutes, and strings, S. 50/184ii (first version,
1908/1935, ©Peer Internationa, New
Yorkl) - @488 (104), @520

Jaernefelt > Jirnefelt
Jandéek, Leos (1854—1928) - @527, @531

Glagolithic >Mass

Jendifa (1894-1903/1908/1915) - 29, @520,
@535, @545, @581

Mass = Glagolitic Mass (Msa Glagolithica;
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1926-27) - @535, @547
Sinfonierta (1926) - 41, 225, 259 (229),
341, @520, @582
Taras Bulba, thapsody (1915-18) - @520, @535
Vécnce evangelium (= The Eternal Gospel)
(1914) - @535
Vixen = Prihody lisky bystrousky [= The Cun-
ning Little Vixen], opera (1921-23) - @520
Jarnefelt, Armas (1869-1958), Finnish composer
Berceuse for small orchestra (1904) - @535, @573
Praeludium for small orchestra (1900) - @535,
@573
Jensch, Lothar (1916-), Austrian composer - @578
Joachim, Joseph (1831-1907) - 388
Jolivet, André (1905-74)
Concerto for flute and strings (1949) - @536
Kabalevsky, Dmitry Borisovich (1904-87)
Overture Colas Breugnon (Suite from the
opera Op. 24a/i; 1938) - @573
Karajan, Herbert von - 4, 26, 96, 438
Karayev, Kara (1918-82), Azerbaijani composer
Seven Beauties, ballet (1952) - @576
Karlowicz, Mieclyslaw (1876-1909), Polish
composer - @584
Eternal Songs (Bekovye pesni), symphonic
poem (1908) - @576
Kawasaki, Masao - 59
Kelemen, Milko (b. 1924), Croation composer
- @578
Khatchaturian, Aram Ilyich (1903-78)
Masquerade, suite adapted from the inciden-
tal music (1941) - @536
Spartak = Spartacus], ballet (1950-54) - @576
Symphony No. 2 (“7he Bell Symphony”;
1943/1944) - @576
Violin Concerto in D minor (1940, ©Sikorski,
Hamburg) - 158
Klemperer, Otto - 321
Kodaly, Zoltédn (1882-1967) - @531
Galdntai Tincok [= Dances of Galdnta)
(1933) - 302, @520
Hiry Jdnos Suite, from the singspiel (1926—
27) - @520, @571
Psalmus Hungaricus for tenor, choir, and
orchestra Op. 13 (1923) - @536
Kontski, Anton de (Antoine) (1817-99), Polish
pianist and composer - @577
Kosenko, Victor Stepanovich (1896-1938),
Ukrainian composer
Heroic Overture Op. 21 (1932) - @576
Koussevitzky, Serge (1874-1951) - 429
Krek, Uros (1922-2008), Slovenian composer - @578
Kreutzer, Conradin (1780-1849), German composer
Das Nachtlager von [in] Granada, Romantic
opera (1834) - @536, @575, @577, @579-80

Kreutzer, Rodolphe (1766-1831) « 40 (42)
Etudes ou Caprices (1796) - 268, 398
Kupinski, Karol Kazimierz (1785-1857), Polish
composer - @584,
Kurtdg, Gyorgy (1926-), Hungarian composer
New Messages Op. 34a (1998-) - 365, 423
Lachenmann, Helmut (b. 1935), German
composer - @531, @578
Lalo, Edouard (1823-92) 1877) - }
Le Roi d’Ys [= The King of Y5, opera
(1875-88), Overture - @573
Lanner, Joseph (1801-43), Austrian waltz
composer - @530
Legge, Walter - 96
Lehdr, Franz (1870-1948) - @530
Paganini, operetta (1925) - @536, @545, @547,
@581
Widow = Die lustige Witwe [= The Merry
Widow], operetta (1905) - @518, @527-28,
@536, @541, @545
Leoncavallo, Ruggero (1857-1919) - @531
Pugliacci [= Clowns], opera (1892) - 249, 293, 361,
363, @519, @528, @536, @541, @545, @570
Leutner, Albert (1815-71), German composer - @577
Levine, James - 96
Liebermann, Rolf (1910-99), Swiss composer
Furioso (1947) - @569
Ligeti, Gy6rgyi (1923-20006) - @531, @568
Atmosphéres for large orchestra without
percussion (1961, ©Universal, Vienna) -
54 (342), @521
Cello Concerto (1966) - @536, @542
Lissenko >Lysenko
Liszt, Franz (1811-86) - @531
Ce qu'on entend sur la montagne (Bergsym-
phonie), Symphonic Poem No. 1 (1848—
49/1854) - @536, @574, @579-80
Cradle = From the Cradle to the Grave (Von
der Wiege bis zum Grabe), Symphonic
Poem No. 13 (1881-82) - }
Dante Symphony (1855-56) - @574
Faust Symphony (1854-61) - @519, @
543-44, @579, @581
Festklinge |= Festive Music], Symphonic
Poem No. 7 (1853) - @574, @579
Hamlet, Symphonic Poem No. 10 (1858) -
@579-80
Héroide funébre, Symphonic Poem No. 8
(1849-50) - @579
Hungaria, Symphonic Poem No. 9 (1854) -
@574, @579
Hungarian Rhapsodies Nos. 1-6 for piano,
orchestrated by Liszt, Doppler, Berghaus,
et al. (1846-85) - @573, @579
Huns = Battle of the Huns (Die Hun-

nenschlacht), Symphonic Poem No. 11
(1856-57) - @574
Ideals = Die Ideale, Symphonic Poem No. 12
(1857) - 356, @574, @579
Mazeppa, Symphonic Poem No. 6 (1851) -
@574, @579
Orpheus, Symphonic Poem No. 4 (1853-54) -
@536, @579
Piano Concerto No. 1 in E-flat major
(1849/1856) - @542, @573
Les Préludes, Symphonic Poem No. 3 (1848) -
@519, @568, @572-74, @576, @579
Prometheus, Symphonic Poem No. 5 (1850) -
@574, @579, @574
Tasso, Symphonic Poem No. 2 (1849/1854)
- @574
Lortzing, Albert (1801-51), German opera
composer * @530
Festival Overture in E-flat major (1850) - @579
Der Waffenschmied [= The Armorer], comic
opera (1846) - @580
Der Wildschiitz [= The Poacher], comic opera
(1842) - @536, @575, @580
Zar und Zimmermann [= Tsar and Carpen-
ter], comic opera (singspiel; 1837) - 175,
343, @580
Lutostawski, Witold (1913-94) - @531
Cello Concerto (1969-70) - @577
Concerto for Orchestra (1950-54) - @502,
@521, @577
Funeral Music = Muzyka zalobna for string
orchestra (1954-58) - @521, @577
Jeux vénitiens for Chamber Orch. (1960-61)
- @521, @577
Little Suite (Mata suita) for chamber orches-
tra (1950, arr. for symphony orchestra in
1951) - @577
Livre pour orchestre (1968) - @577
Overture for Strings (1949) - @577
Symphonic Variations (1936-38) - @577
Symphony No. 1 (1941-47) - @577
Symphony No. 2 (1965-67) - @577
Lyadov (Liadov), Anatoly Konstantinovich
(1855-1914)
Kikimona, symphonic poem Op. 63 (1909) - @573
Lake = The Enchanted Lake, symphonic
poem Op. 62 (1909) - @573
Songs = 8 Russian Folksongs Op. 58 (1900) -
@572
Lyatoshynsky, Borys Mikolayovych (1895—
1968), Ukrainian composer
Symphony No. 3 in B minor, Op. 50
(1951/54) - @576
Lysenko (Lissenko), Mykola Vytaliyovych
(1842-1912), Ukrainian composer
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Natalie = Natalka Poltavka [= Natalie from
Poltova), opera (1889) - @576

Taras Bulba, opera (1890-91) - @576

Mackerras, Charles, conductor - 346
Maderna, Bruno (1920-73), Iralian composer - @578
Mabhler, Gustav (1860-1911) - @527, @531

“Blumine,” Symphonic Movement orig. for
the Symphony No. 1 (1889) -

Das Lied von der Erde (= The Song of the
Earth) for alto or baritone and tenor
(1908-9) - 105, @483 (@484, @486, @536

Riickert Lieder (1901-2) - @536

Symphonies - @543

No. 1 in D major (,Der Titan“; 1888-96;
> Blumine) - 273, 340, 382 (@489), 398
(406, 431), 429, @519, @536, @571,
@573, @576, @582, @584

No. 2 in C minor (,Auferstehungssinfonie” =
~Resurrection”; 1888-94; > Totenfeier) - 34
(44, 253), 132, 268, 345, @519, @536, @584

No. 3 in D minor for alto, boys choir, and
women's choir (1894-96) - 425 (@504),
431, @500 (417), @536, @580, @584

No. 4 in G major for soprano (1899-1901)
- 104, 365, 396 (@488, @504), 403 (424),
@519, @536, @542, @573, @583-84

No. 5 in C-sharp minor (1901-2) = .
84 (34, 345), 104, 149, 217, 228, 307,
337-38, 345, 363, 396, 407 (413), 429,
433, @495, @517, @519, @536, @584

No. 6 in A minor (1903—4) - 428, @584

No. 7 in E minor (1904-5) - @536, @584

No. 8 in E-flat major for soloists, boys’
choir, and two mixed choirs (“Sinfonie
der Tausend” = “Symphony of a Thousand’;
1906-7) - @536, @572, @584

No. 9 in D major (1909-10) - 104 (321,
417), 211, 283, 431, @519, @536, @584

No. 10 in F-sharp major (1924, unfinished) -
89, @536, @576, @584

Totenfeier (first version of the Symphony No.
2/i; 1888)

Wunderhorn = Songs from Des Knaben Wun-
derhorn (1892—1901), no. 7: Des Antonius
von Padua Fischpredigt (1889) - @582

Maillart, Aimé (Louis) (1817—71), French
opera composer

Les Dragons de Villars = The Hermits Bell),
opéra comique (1856), Overture - @579

Malipiero, Gian Francesco (1882-1973), Italian
composer

Symphony No. 6 for strings (1947) - @536, @569

Mandyczewski, Eusebius, composer and editor - @509
Manning, Peter, concertmaster Convent Garden -

35-36

Marschner, Heinrich (1795-1861), German
opera composer
Hans Heiling, Romantic opera Op. 80
(1833) - @575, @580
Der Templer und die Jiidin [= The Templar
and the Jewess), Romantic opera Op. 60
(1829) - @575
Der Vampir, Romantic opera Op. 42 (1828) -
@575
Martin, Frank (1890-1974), Swiss composer - @493
Golgotha, oratorio (194548, ©Universal,
Vienna) - 331
Petite Symphonie concertante for harp, harp-
sichord, piano, and double string orchestra
(1944-45) - @536, @580
Martint, Bohuslav (1890-1959) [H. = number
in Halbreich’s work catalogue of 1964] - @531
Overture in C major, H 345 (1953) - @536
Symphony No. 6 (Fantaisies Symphoniques),
H 343 (1953) - @520, @536
Mascagni, Pietro (1863-1945) - @531
Lamico Fritz, comic opera (1891) - @536, @545,
@570
Cavalleria rusticana, opera (1890, ©Boosey,
Berlin) - 135 (388, 402), 149, 359, @519,
@527-28, @570
Iris, opera (1898) - @572
Massenet, Jules (1842-1912)
Le Cid, opera (1885) - @579
Hérodiade, opera (1881) - @536, @572
Phedre, incidental music (1900), Overture - @579
Le Roi de Lahore, opera (1877) - @572
Matici¢, Janez (1926-), Slovenian composer - @578
Maxwell >Davies
Mayseder, Josef (1789-1863), Six Etudes
>Hellmesberger
Mendelssohn Bartholdy, Felix (1809-47) -
388-90, @527, @530
Antigone, incidental music for male choir
and orchestra, Op. 55 (1841) - @577
Athalia Overture Op. 74 (1845) - @575
Elijah (Elias), oratorio Op. 70 (1846) =
163, 201-2, 389 (416), 433, @516, @518
The Hebrides (Fingal’s Cave), Overture in B
minor, Op. 26 (1830-32, ©Birenreiter)
- 389, @487, @518, @568, @570, @573,
@575, @579
Heimbkehr > Return
Meeresstille und gliickliche Fahrt [= Calm Sea and
Prosperous Voyagel, Overture in D major, Op.
27 (1828, ©Birenreiter) - @574-75
Melusine = Ouvertiire zum Mirchen von der
schonen Melusine (The Fair Melusina), Over-
ture in F major Op. 32 (2nd version, 1835,
©Birenreiter) - 111, 168, 183, @574, @579

A Midsummer Nights Dream, Suite from the
incidental music Op. 61 (1826/1843) = [R15]-
94,187, 433, @516, @518, @575, @578-79

Overture Op. 21 (1826) - 136, 166, 223,
394, 443, @548, @568, @570-73,
@575, @577, @581-82

No. 1 Scherzo - 168, 231 (314), 286,
385, 443, @548, @568, @570-73,
@576-77, @579, @581

No. 2 March of the Fairies (Effertanz) - 163 (406)

No. 3 Intermezzo - @573

No. 4 Nocturne - @573

Psalm 42, Op. 42 (1837) - 291

Return of the Roamer (Die Heimbehr aus der
Fremde, also known as Son and Stranger),
Overture to the singspiel Op. 89 (1829) - 95

Ruy Blas, Overture in C minor, Op. 95 (final
version, 1839, ©Birenreiter) - @570,

@572-73, @575, @579

St. Paul (= Paulus), oratorio Op. 36 (1836) - 91, 96

Symphonies

No. 1 in C minor, Op. 11 (1824) - @579

No. 1, alternative Scherzo = Scherzo of the
Octet Op. 20

No. 2 (Symphony-Cantata) in B-flat major (“Lob-
gesang’), Op. 52 (1840) - 163, 184, @579

No. 3 in A minor (“Scottish” or “Victoria”) Op.
56 (1841-42) - 117, 121 (116), 141, 156,
168, 188, 291, 416, @511 (356), @518,
@572-75, @579

No. 4 in A major (“/talian”), Op. 90 (1833) -
111, 138, 169, 293, 413, @481, @518,
@548, @568, @570-76, @578-79, @582

No. 5 in D minor/major (“Reformation”),
Op. 107 (1830) - @573, @579

Violin Concerto in E minor, Op. 64 (1844) -
157, 161, 419, 443, @518, @582

Mennin, Peter (1923-83), American composer

Symphony No. 3 (1943) - @572

Messiaen, Olivier (1908-92) - @531, @568
Des Canyons aux étoiles for small orchestra
(1971-74) - 352 (341), @543
Turangalila Symphony for piano, ondes Mar-
tenot (electronic instrument), and orchestra
(1946-48/1990) - @521, @569
Meyerbeer, Giacomo (1791-1864) - @531

LAfricaine [= The African Woman, grand opéra
(18065) - @536, @572, @575, @579-80

Dinorah, ou le Pardon de Ploérmel, opéra
comique (1859) - @572, @575, @579

L’Etoile du Novd [= The Star of the North],
opéra comique (1854) - @572
Overture - @579
Les Huguenots, grand opéra (1836) - @572,
@575, @579
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Le Prophéte, opera (1849) - @575, @579
Robert le diable [= Robert the Devil], opera
(1831) - @572, @575

Struensee, incidental music (1846) - @575
Michetti, Vincenzo (1878-1956), Italian composer

La Grazia, opera (1923) - @569
Milhaud, Darius (1892-1974) - 316, @531

Le Beeuf sur le toit [= The Ox on the Roof],

ballet suite Op. 58 (1919, ©Ricordi, Mu-
nich/Milan) - 274, 280, @520

Suite provengale Op. 152¢ (1939) - @536

Minkus, Ludwig (Leon Fyodorovich) (1826-
1917), Czech-Austrian composer - 438

La Bayadére, ballet (1877) - @536

Moniuszko, Stanistaw (1819-72), Polish com-
poser - @584

Halka, opera (1846-47) - @576
Montemezzi, Italo (1875-1952), Italian composer

Lamore dei tre re [= The Love of the Three

Kings), opera (1913) - @569

La nave [= The Ship), opera (1918) - @569
Moreno Torroba, Federico (1891-1982)

La Marchenera, zarzuela (1928), “Tres horas” - 330
Mozart, Leopold (1719-87) - 1, 26, 441, 226
Mozart, Wolfgang Amadeus (1756-91) [New

Mozart Edition, Birenreiter] - 400, 429-30,
@527, @529-30, @532, @570
The Abduction from the Seraglio (Die Ent-
Sfiibrung aus dem Serail), singspiel K. 384
(1782) - 209, 443, @517, @527-28, @536,
@547, @575, @580-81
Overture - @548, @568, @581
wLamere” 31l re pastore No. 10
Ballet music > Idomeneo
Clarinet Concerto in A major, K. 622
(1791) - @517

La clemenza di Tito, opera seria K. 621
(1791) - 187

Cosi fan tutte [= Thus Do All Women), opera
buffa K. 588 (1789-90) - 139, 203 (@532),
298, 300, 38485, 443, @517, @527-28,
@548, @576, @580-81

Overture - 198, @568

Divertimentos

No. 2 in D major, K. 131 (1772) - 371, 384

No. 10 in F major (“Lodron” or “Erste

Lodronische Nachtmusik”), K. 247 (1776) -
377, @580
No. 11 in D major, K. 251 (1776) - @580
No. 15 in B-flat major for string quartet and
two horns (“Lodron”), K. 287 (1777) - @580
No. 17 in D major, K. 334/320b (1779-80) -
@580
No. 19 for violin, viola, and cello in E-flat

major, K. 563 - 445

Don Giovanni, dramma giocoso K. 527 (1787) -
98,127, 142,201, 203 (@532), 209, 223, 232,
242,269, 307, 342 (308), 371, 375, 379, 382,
385, @515, @517, @527-28, @530, @536,
@545, @572, @575-76, @579, @580

Overture - 209, @492, @568, @573

Die Entfiibrung aus dem Serail >Abduction

Exsultate, jubilate, motet for soprano and orche-
stra K. 165/158a (1773) - 133, 419 (383)

Figaro = The Marriage of Figaro (Le nozze di
Figaro), opera buffa K. 492 (1786) = .
21 (20, 28, 35-36, 38-39, 382, @529),
131, 189-90, 203 (@532), 205, 211, 277,
374-76 (385), 380, 385, 418, 433, 443,
@515-17, @527-28, @530, @548, @568,
@575, @580-81

Overture - 111 (@489), 270, 375, 412,
@499, @548, @568, @572-73, @579

La finta giardiniera > Giardiniera

Flute = The Magic Flute (Die Zauberflote),
singspiel K. 620 (1791) - 120, 135, 166 (416),
182,233, 269, 292, 331, 334, 372-73
(122), 377, 392, 427, 452, @484, @517,
@527-28, @543, @548, @576, @580-81

Overture = -215, 433, @516-17, @530,
@548, @568, @572-73, @575, @579

Flute Concerto No. 1 in G major, K.
313/285c (1778) - 192

Giardiniera = La finta giardiniera [= The
Pretend Gardener Woman), singspiel K. 196
(1775/1780) - 373

Idomeneo, re di Creta, opera seria K. 366
(1781) - 373

Ballet music K. 367 (1781) - 37, 372, 379

No. 10b, Act II/i, “Non pits, tutto ascoltai...
Non temer amato bene,” Scena con rondo for
tenor, obbligato violin, and orchestra K. 490
(for the 1786 version) - @536, @575, @577

The Impresario (Der Schauspieldirektor),
singspiel K. 486 (1786), Overture - 155
(405), @573

Horn Concerto No. 2 in E-flat major, K.
417 (1783) - 121 (@504), 383

The Magic Flute > Flute

Nachtmusik = Serenade No. 13 for string
quartet and bass in G major (Eine kleine
Nachtmusik), K. 525 (1787) - 376, @572

Piano Concertos

No. 12 in A major, K. 414/385p (1782) - 225

No. 20 in D minor, K. 466 (1785) - 120,
@399-400 (418, @509), @485

No. 21 in C major, K. 467 (1785) - 323

No. 22 in E-flat major, K. 482 (1785) - 230,
383, @482, @508

No. 23 in A major, K. 488 (1786) - @517

No. 24 in C minor, K. 491 (1786) - 419,
@487, @580

No. 25 in C major, K. 503 (1786) - 394

No. 26 in D major (“Coronation”), K. 537
(1788) - @485, 421

No. 27 in B-flat major, K. 595 (1791) - @517

1l re pastore [= The Shepherd King), opera seria
K. 208 (1775)

No. 10, Act II, “Lamero,” Aria (Ronde-
aux) for soprano, violin obbligato, and
orchestra - @536, @577, @580

Der Schauspieldirektor > The Impresario -

Serenades

No. 3 in D major (“Antrerter”), K. 185/167a
(1773) - @536, @578

No. 4 in D major (“Colloredo”), K.
203/189b (1774) - 438, @536, @578

No. 5 in D major, K. 204/213a (1775) - @537

No. 6 in D major (Serenata notturna), K. 239
(1776) - 438, @537, @544, @580

No. 7 in D major (“Haffner”), K. 250/248b
(1776) - 438, @537, @547, @577-78,
@580-81, @583

No. 9 in D major (“Posthorn”), K. 320
(1779) - 345, 377

No. 13 > Nachtmusik

Sinfonia concertante for violin and viola in E-
flat major, K. 364/320d (1779-80) - 102,
131, 269, @487

Sonata for Violin and Piano in E-flat major,
K. 481 -379

Symphonies

No. 25 in G minor, K. 183/173d (1773) -
99, 156, @579

No. 28 in C major, K. 200/189k (1774) -
201 (@532), 374, @581

No. 29 in A major, K. 201/186a (1774) - 97,
131, @570, @579

No. 31 in D major (“Paris”), K. 297/300a
(1778) - 371 (385), 383

No. 33 in B-flat major, K. 319 (1779) - 375
(371, 385-86), @548

No. 34 in C major (“Without a Minuer”),
K. 338 (1780) - 420, @570

No. 35 in D major (“Haffner’), K. 385 (1782) -
122,231, @499, @548, @568, @571-73, @580

No. 36 in C major (“Linz”), K. 425 (1783) -
93, 173, 325, 383, 385, @509

No. 38 in D major (“Prague”), K. 504 (1786) -
233,295, @517, @548, @568, @573, @580

No. 39 in E-flat major, K. 543 (1788) =
R4 ] 97,112, 122, 198 (38), 221 (38),
225 (38, @510), 254, 353, 395 (@504), 433,
444, @510, @516-17, @530, @548, @568,
@570-76, @579-81
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No. 40 in G minor, K. 550 (1788; the violin
parts of both versions are identical) - 194,
290, 419, @517, @548, @568, @570,
@572-73, @575, @579-80, @582

No. 41 in C major (“Jupiter”), K. 551
(1788) - 81 (84), 205-6, 211, 287, 322,
376, 394-95 (@488), 401 (@509), 421,
@508 (400), @512 (383), @517, @548,
@568, @570-73, @575, @577, @579-81

Tito > La clemenza di Tito

Violin Concertos - 443

No. 1 in B-flat major, K. 207 (1773) - 383

No. 4 in D major, K. 218 (1775) - 303, 373, 384

No. 5 in A major, K. 219 (1775) - 289, 303

Die Zauberflite > Flute

Mravinsky, Yevgeny (1903-1988), conductor - 26
Mussorgsky, Modest Petrovich (1839-81) - @531

Boris Godunov, opera (1868-72, rev. by
Rimsky-Korsakov) - @576

Khovanshchina, opera (1872-80, completed and
rev. by Rimsky-Korsakov, 1881-82) - @576

Night on a Bald Mountain (1866—67), arr. by
Rimsky-Korsakov (1886) - 89, 147, @518,
@572-73

Pictures at an Exhibition, Suite for piano
solo (1874), orchestrated by Ravel (1922) -
154, @518, @527, @571, @576

Myaskovsky, Nikolai Yakovlevich (1881-1950)
1941)
Symphony No. 27 in C minor, Op. 85
(1949) - @576
Nicodé, Jean Louis (1853-1919), German
composer - @574
Nicolai, Otto (1810—49) - @530

Wives = The Merry Wives of Windsor (Die
lustigen Weiber von Windsor), comic opera
(1845-406) - 438, @537, @575, @579-81

Overture - @518, @537, @573
Niehaus, Manfred (b. 1933), German composer
- @578
Nielsen, Carl (1865-1931) - 444, @531
Symphony No. 4, Op. 29 (Det uudslukkelige
= The Inextinguishable; 1914-16) - @520
Nono, Luigi (1924-91) - @531
Noskowski, Zygmunt (1846-1909), Polish
composer

Step = The Steppe, symphonic poem Op. 66
(1896) - @584

Nowowiejski, Feliks (1877-1946), Polish
composer

Legenda battyku, opera Op. 3 (1925) - @584

Swaty Polskie, Overture (1903) - @584

Offenbach, Jacques (1819-80) - @530

Gérolstein = The Grand Duchess of Gerolstein

(La Grande-Duchesse de Gérolstein), opéra

bouffe (1867) - 267, 356, 362, 380

Hoffinann = The Tales of Hoffmann (Les Con-
tes d’Hoffinann), opera (1879-81; there are
various editions and versions) - 349, 408,
@518, @527-28, @537, @578

Orpheus in the Underworld (Orphée aux en-
fers), opéra bouffe (1858), Overture - @537,
@547, @573, @579-80, @583

Oistrakh, David - 453
Oomens, Radboud, violinist NDR - 12, 15
Orff, Carl (1895-1982)

Carmina burana, scenic cantata (1935-36,

©Schott, Mainz) - 228, 281, 341, 486, @520
Paderewski, Ignacy Jan (1860-1941)

Polish Fantasy on Original Themes for piano
and orchestra in G-sharp minor, Op. 19
(1893) - @584

Paganini, Niccolo (1782-1840)

Capricci Op. 1 (1802-17) - 160-61

Moto perpetuo for violin and orchestra
(1831-32) - @568

Violin Concertos - 443

Paine, John Knowles (1839—1906), American
composer - @572
Pirt, Arvo (b. 1935), Estonian composer - @532

Cantus in memoriam Benjamin Britten for
string orchestra and one bell (1977, ©Uni-
versal) - 103

Pedrotti, Carlo (1817-93), Italian composer
Lsabella d’Aragona, opera (1859) - @572
Tutti in maschera, opera (1856) - @572

Penderecki, Krzysztof (1933-) - @531-32

Threnody “1o the Victims of Hiroshima”
(T7en) for 52 strings (1960, ©Eulenburg,
London) - 24 (34, 40), @521

Pergolesi, Giovanni Battista (1710-36)

Perlman, Itzhak - 452

Perosi, Lorenzo (1872-1956), Italian composer

La passione di Cristo secondo San Marco,
oratorio (1897) - @572

La trasfigurazione di Nostro Signore Gest
Cristo, oratorio (1898) - @572

La risurrezione di Lazzaro, oratorio (1898) - @572

Petrassi, Goffredo (1904-2003), Italian composer
Partita (1932) - @569

Petri¢, Ivo (b. 1931-), Slovenian composer - @578

Pfitzner, Hans (1869—-1949)

Das Christ-Elflein, fairy-tale opera Op. 20
(1906/17) - @580

Heinrich = Der arme Heinrich, music drama
(1891-93) - @580

Das Kiithchen von Heilbronn, incidental
music Op. 17 (1905) - @580

Pisendel, Johann Georg (1687-1755), violinist -

@578

Piston, Walter (1894—1976), American composer

Symphony No. 7 (1960) - @569

Pizzetti, Ildebrando (1880-1968), Italian composer

Deébora e Jaéle, music drama (1915-21) - @569

Ponchielli, Amilcare (1834-86)

La Gioconda, opera (1876/1879) - @569-70,

@572-73
Dance of the Hours - 270

1l figlinol prodigo [= The Prodigal Son), opera
(1880) - @572

I Lituani, opera (1874) - @572

Poulenc, Francis (1899-1963)

Babar = The Story of Babar the Little Elephant
(Histoire de Baba, le petit éléphant) for narrator
and piano (1940-45), orchestrated by Jean
Francaix (1962, ©Chester, London) - @537

Dialogues des Carmélites, opera (1953-57,
©Ricordi, Munich/Milan) - 297 (@487)

Gloria for soprano solo, choir, and orchestra
(1959—-60, ©Ricordi, Munich/Milan) -
260, 382

Preucil, William - 4, @529
Prokofiev, Sergey Sergeyevich (1891-1953) -
@527, @531

Cello Concerto > Symphony-Concerto

Cinderella (Zolushka), ballet Op. 87
(1940—44, ©Sikorski, Hamburg) = .
146, 228 Suite 2, 230, 244, 251 suite 2,
258, 264, 266, 433, @516-17, @520,
@537, @545, @576

Cinderella Suite No. 2 Op. 108 (1946) - 228, 251

Kijé = Lieutenant Kijé (Poruchik Kizhe), sym-
phonic suite Op. 60 (1934, ©Boosey, Berlin)
- 158 (@491), 281, @502, @520, @573

Oranges = The Love for Three Oranges
(LAmour des trois oranges), Suite adapted
from the opera, Op. 33bis (1919/24,
©Boosey, Berlin) - 164, 202, @569

Peter and the Wolf (Petya i volk), children’s
story for narrator and orchestra Op. 67
(1936, ©Sikorski, Hamburg) - 237, 409,
@520, @572-73

Piano Concerto No. 3 in C major, Op. 26
(1917-21, ©Boosey, Berlin) - 229, @520

Romeo and Juliet, ballet Op. 64 (1935-36,
©Sikorski, Hamburg, see also Suites) - 225,
254-56, 258-59 >Suite, @520, @537,
@545, @576

Romeo and Juliet Suites

No. 1, Op. 64bis / 64a (1936, ©Sikorski,
Hamburg) - 164, 214, 255-56, @571, @573

No. 2, Op. 64 ter / 64b (1936, ©Sikorski,
Hamburg) - 169-70, 225, 258, @573

No. 3, Op. 101 (1946, ©Sikorski, Ham-
burg) - 254
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Seythian Suite, adapted from the ballet
(1915) - @520
Symphony No. 1 in D major (“Classique” =
“Classical’), Op. 25 (1916-17, ©Boosey,
Berlin) - 122, 210, 231, @520, @548, @568,
@570-72, @576, @579
Symphony No. 5 in B-flat, Op. 100 (1944) -
443, @520, @576, @583
Symphony No. 7 in C-shapr minor, Op. 131
(1952) - 396, @576
Symphony-Concerto (Sinfonia concertante)
for cello and orchestra in E minor, Op.
125 (1950/52, ©Sikorski, Hamburg)
207, @520, @537
The Tale of the Stone Flower, ballet Op. 118
(1948-53) - @576
Violin Concerto No. 2 in G minor, Op. 63
(1935, ©Boosey, Betlin) - 286 (425), 296,
428 (@504), @520, @583
War and Peace, opera Op. 91 (1942) - @576
Puccini, Giacomo (1858-1924) - @530-32
La bohéme, opera (1896) = ' 150, 293,
353, 357, 427, 433, @517, @519, @527-28,
@537, @570, @572, @576, @581
Butterfly = Madama Butterfly, opera (1904/6) - 63,
86,397,402 (124), 411, 417, 422, 431, @498,
@519, @527-28, @537, @569-70, @576
Edgar, opera (1889/1905) - @572
Gianni Schicchi = third opera of 1/ Trittico
(1918) - 23 (25, 416), @569-70
Manon Lescaut, opera (1893) - 429, @506,
@569-70, @572
Suor Angelica = second opera of Il Trittico
(1918) - @537, @569
1 tabarro [= The Cloak] = first opera of 1/
Trittico (1918) - @569-70
Tosca, opera (1900) - 124, 184, 249, 356,
411, 436, @519, @527-28, @537, @576
1 Trittico > Gianni Schicchi, Suor Angelica, Il tabarro
Tisrandot, opera (unfinished, completed by Franco
Alfano, 1926, ©Ricordi, Munich/Milan) - 252,
283,357,370, @519, @527-28, @537, @570
Le Villi, opera (1884) - @572
Rachmaninoff, Serge (Sergey) Vassilievich
(1873-1943) - @527, @531
Aleko, opera (1892) - @576
Dances = Symphonic Dances Op. 45 (1940,
©Boosey, Berlin) - 169, 242, 301, @519,
@537, @576
The Isle of the Dead, symphonic poem Op. 29
(1909, ©Boosey, Berlin) - 352, @537, @543,
@573
Paganini = Rhapsody on a Theme of
Paganini for piano and orchestra Op. 43
(1934) = 433, @517, @519

Piano Concerto No. 1 in F-sharp minor,
Op. 1 (1891) - 422
Piano Concerto No. 2 in C minor, Op. 18
(1900-1) - @519, @527, @573
Piano Concerto No. 3 in D minor, Op. 30
(1909) - 403, @519, @572
Symphony No. 1 in D minor, Op. 13
(1895) - @572
Symphony No. 2 in E minor, Op. 27 (1906-7,
©Boosey, Berlin) - 200, @519, @548, @548,
@570-71, @573, @576
Raff, (Joseph) Joachim (1822-82) - @577
Symphony No. 3 in F major (Im Walde),
Op. 153 (1869) - @579
Symphony No. 5 in E major (Lenore), Op.
177 (1872) - @579
Ravel, Maurice (1875-1937) - @527, @531
Alborada del gracioso [= Morning Serenade of
a Clown] (1918) - 159, 282, @573
Boléro (1928) - 265, 282, 331, @501
Daphnis, ballet (1909-12) - @576
Daphnis 2 = Daphnis et Chloé, symphonic
fragments adapted from the ballet, 2nd series
(1912) = 143, 185, 264, 286, 426,
433, @517, @519, @537, @542, @543, @569,
@572-73, @581, @583
Ma mére loye [= Mother Goosel, suite adapted
from the ballet (1911) - 212 (424), @537,
@572, @583
Piano Concerto No. 1 in G major
(1929-31) - 89, 331-32 (425), 364, 368,
391-92, 413, @495, @500, @573
Rhapsodie espagnole (1907-8) - 105 (@484),
253, 268, 358, 364, @519, @573, @583
Pictures at an Exhibition, suite for piano by
>Mussorgsky, orchestrated by Ravel (1922)
Le Tombeau de Couperin (1919) - 370, 380, @573
La Valse, poéme choréographique (1919-20) -
92,207, 216-17, 271, 401 (422), @519,
@569, @571, @573, @583
Valses nobles et sentimentales (1912) - 285, 381
Reger, Max (1873-1916) - @526, @531
Mozart Variations = Variations and Fugue on a
Theme by Mozart Op. 132 (1914) - @519
Bicklin = Four Tone Poems after Arnold
Bocklin, Op. 128 (1913) - @537, @580
Sinfonietra in A major, Op. 90 (1904-5) - @537,
@580
Reich, Steve (b. 1936) - @532
Reinecke, Carl Heinrich (1824—1910), German
composer
Der Gouverneur von Tours, comic opera
(1891) - @575
Konig Manfred, opera Op. 93 (1867), Over-
ture - @574

Reissiger, Carl Gottlieb (1798-1859), German
composer
Libella, opera Op. 68 (1829), Overture - @579
Respighi, Ottorino (1879-1936) - @531
Belfagor, opera (1920-2) - @569
Feste Romane (= Roman Festivals] = Roman
Trilogy No. 3 (1928) - @520, @576
Fontane di Roma [= The Fountains of Rome) =
Roman Trilogy No. 1 (1915-16) - @520, @537
Pini di Roma [= Pines of Rome] = Roman Trilogy
No. 2 (1923-24) - @520
Roman Trilogy, three symphonic poems
> Feste, Fontane, Pini
Reutter, Hermann (1900-85), German composer
Lyrical Concerto for soprano, flute, piano,
string orchestra, and timpani (1948) - @569
Revutsky, Levko Mykolayovych (1889-1977),
Ukrainian composer
Symphony No. 2 in E minor (“Liztle Cos-
sack”), Op. 12 (1926/27/70) - @576
Rezni¢ek, Emil Nikolaus Freiherr von (1860—
1945), Austrian composer
In memoriam for soloist, choir, organ, and
strings (1915) - @580
Symphony in B-flat major (1904) - @580
Rihm, Wolfgang (b. 1952), German composer
- @532
Rimsky-Korsakov, Nicolay Andreyevich
(1844-1908) - @527, @531
Capriccio espagnol Op. 34 (1887) - 427,
@519, @537, @547, @570-72, @576,
@578-79, @583
Le Coq d'or [= The Golden Cockerel], opera
(1909) - @576
Suite - @573
Russian Easter Festival Overture Op. 36
(1888) - @537, @542, @573
Scheherazade, symphonic suite Op. 35 (1888) -
14546, 177, 203, 240, 274, 283, 303, 355,
438-39, @519, @527, @537, @547, @570-73,
@576, @578-81, @583
The Snow Maiden (Snegurochka), opera
(1880/1895) - @576
Dance - @573
Tsar T/ 1/ Bumble = Flight of the Bumble Bee,
interlude from the opera 7he Tale of Tsar Saltan
(1899-1900), Act I1I/1 - 236 (226), @519, @573
The Tiar’s Bride, opera (1898) - @576
Rogers, Bernard (1893-1968), American com-
poser - @572
Rodrigo, Joaquin (1901-99)
Concierto de Aranjuez for guitar (1939,
©Schott, Mainz) - 158 (310), 324, @486
Rosé, Arnold (1863-1946), concertmaster
Vienna Philh. - 403, 431
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Rossini, Gioacchino (1792-1868) - 373, @528,
@530, @532
The Barber of Seville (Il barbiere di Siviglia),
comic opera (1816) = ' 28, 123 (386),
160, 189, 197, 229, 270 (116), 299, 302,
323, 375, 433, 443, @516, @518, @527-28,
@548, @570, @572, @575-76, @580
Overture - 133, 186, 212 (424), 350,
380, 385, @572-73
La Cenerentola [= Cinderella], comic opera
(1817) - @518, @527-28, @570
Overture - 160, @568, @573
La gazza ladra [= The Thieving Magpie],
opera (1817) - @570
Overture - 199, @518, @571-73, @579
Lltaliana in Algeri (= The Italian Girl in
Algiers], comic opera (1813) - @518
Opverture - @573
Mosé in Egitto [= Moses in Egypt], opera
(1818/27) - @572
La scala di seta [= The Silken Ladder], comic
opera (1812) - @570
Opverture - @518
Semiramide, opera (1823), Overture - 190,
@518, @573
Le Siége de Corinth [= The Siege of Corinth],
revision of Maometto secondo (1826) -
@570
L signor Bruschino, farsa giocosa (1813) - 287, @572
Soirées >Britten
Stabat mater (1831/41) - 398
String Sonata (Sonata a quartro) No. 3 in C
major (1804) - @537
Tancreds, opera (1813) - @570
Opverture - @573
1ell = Guillaume Tell, opera (1829) - @570,
@572, @575
Overture - 264, @518, @568, @570, @573,
@579-80
I Tisrco in Italia [= The Tirk in Italy), comic opera
(1814) - 117,269, 303, 335, 350, 373, 403,
@489 (172, @491), 419, 421, @518, @537
Opverture - 172
Rouse, Christopher (b. 1949), American
composer + @532
Roussel, Albert (1869—1937)
Bacchus et Ariane, Suite No. 2 from the
ballet, Op. 43 (1934) - @537
Le Festin de laraignée [= The Spider’s Feast],
symphonic extracts from the ballet-panto-
mime (1912) - @583
Symphony No. 3 in G minor, Op. 42
(1929-30) - @537
Rézycky, Ludomir (1884-1953), Polish com-
poser - @584

Rubinstein, Anton Grigoryevich (1829-94)
Demon, opera (1871) - @576

Symphony No. 2 in C major (“Ocean”), Op.

42 (1851/1863/1880) - @579

Symphony No. 4 in D minor (“Dramatic”),
Op. 95 (1874) - @579

Saint-Saéns, Camille (1835-1921) - @531

Le Carnaval des animaux (= The Carnival
of the Animals), grande fantaisie zoologique
(1886) - @518, @572

Cello Concerto No. 1 in A minor, Op. 33
(1872) - 162, @490, @518

Danse macabre, symphonic poem in G mi-

nor, Op. 40 (1874) - 365, @537, @572-73,

@578, @579, @583

Le Déluge [= The Flood), oratorio Op. 45
(1875) - @583

Henry VIII, opera (1881-82) - @579

Phaéton, symphonic poem in C major, Op.
39 (1873) - @579

Piano Concerto No. 2 in G minor, Op. 22
(1868) - 339

Le Rouet d’Omphale [= The Spinning Wheel

of Omphale], symphonic poem in A minor,

Op. 31 (1871) - @572, @579

Rondo = Introduction and Rondo capriccioso

for violin and orchestra in A minor, Op. 28

(1863) - @583
Samson, Bacchanale - @573
Symphony No. 3 in C minor (“Organ Sym-
phony”), Op. 78 (1886) - @573, @579
Violin Concerto No. 3 in B minor, Op. 61
(1880) - @573
Sandberger, Adolf (1864-1943), German
composer - @574
Santi, Nello (b. 1931), conductor - 26
Scharwenka, (Ludwig) Philipp (1847-1917),
German composer - @574
Schenker, Heinrich - 29
Schillings, Max von (1868-1933), German
composer
Mona Lisa, opera Op. 31 (1915) - @580
Schneider, [Johann Christian] Friedrich
(1786-1853), German composer
Das Weltgericht [= The Last Judgement],
oratorio (1820) - @575
Schnittke (Schnitke), Alfred Garriyevich
(1934-98) - @532
Schoeck, Othmar (1886-1957), Swiss composer
Concerto for Horn and String Orchestra
Op. 65 (1951) - @493
Schoenberg, Arnold (1874-1951) - @531
Chamber Symphony No. 1 in E major
for 15 solo instruments, Op. 9 / 9b
(c1906/1914) - @533, @580

Chamber Symphony No. 2 in E-flat minor,
Op. 38 (1906-39, ©Schirmer/Sikorski,
Hamburg) - 228, @520, @538

Die gliickliche Hand [= The Lucky Hand),
drama with music for voices and orchestra
Op. 18 (1910-13) - @572

Gurrelieder, cantata for 5 soloists, narrator, choir,
and large orchestra (1900-11) - @538, @542-43

Moses und Aaron, opera fragment (1928—
37) - @538

Pelleas und Melisande, symphonic poem Op.
5 (1902-3) - @538, @543

Pierrot lunaire, melodrama for Sprechstimme,
flute, clarinet, violin (viola), cello, and
piano Op. 21 (1912) - @580

5 Pieces = Fiinf Sticke Op. 16 (1909/1949, ©Uni-
versal, ©Henmar Press/Peters, Frankfurt) - 257

Variations Op. 31 (1926-28) = - 262,
406, 433, @517, @520

Verklirte Nacht [= Transfigured Night] Op. 4,
Sextet arr. for string orchestra (1917/1943,
©Universal, Vienna) - 256, 361, @519, @538,
@542-44, @572-73, @580

Violin Concerto Op. 36 (1934/36) - @572

Schubert, Franz (1797-1828) [D = number in

Deutsch’s work catalogue] - @527, @530, @570

Alfonso und Estrella, opera D 732 (1821-22),
Overture - @579

Fierabras, heroic-Romantic opera D 796
(1823), Overture

Rosamunde, incidental music D. 797 (1823)
- @573

Rosamunde Overture (originally for the
melodram Die Zauberharfe) D 644 (1820) -
91, 204, 253 (222, 415, @502), 343, 351,
@517, @572, @575, @579

Symphonies

No. 2 in B-flat major, D 125 (1814-15) -
215, @573

No. 3 in D major, D 200 (1815) - 120, 209,
229, @490, @517

No. 4 in C minor (“Tragic”), D 417 (1816) -
199, 244 (192), @517, @573, @581

No. 5 in B-flat major, D 585 (1816) - 191,
230 (229), 240, 260, @517, @548, @570,
@572-73, @579

No. 6 in C major (“Little C major”), D 589
(1817-18) - 163, 243, 324

No. 8 (other numbering system: No. 7)
in B minor (“Unvollendete” = “Unfin-
ished”), D 759 (1822) - 99, 104, 123
(356), 357, 348, 404-5 (@509), @517,
@568, @572-73, @575, @579

No. 9 (other numbering systems: No. 7 or 8)
in C major (“Grear” or “Grear C major”),
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D 944 (1825-28) - 77, 101, 165 (@487),
171, 174, 241, 278, 285, 330, 4045,
415, @517, @568, @571-73, @575, @
579-80
Schuman, William (1910-92), American composer
American Festival Overture (1939) - @572
Judith, ballet (1949) - @572
Symphony No. 3 (1941) - @572
Symphony No. 5 = Symphony for strings
(1943) - @569
Schumann, Georg (1866-1952), German
composer - @574
Schumann, Robert (1810-56) - @527, @530
Cello Concerto in A minor, Op. 129
(1850) - @518
Faust = Scenes from Goethe’s Faust WoO 3
(1844-53) - 423
Genoveva, opera Op. 81 (1847-48), Over-
ture - @574-75
Manfred, Overture and Incidental Music
Op. 115 (1848-49), Overture - 143,
@518, @573-75
Opverture, Scherzo, and Finale in E major,
Op. 52 (1841) - @574-75
Das Paradies und die Peri [= Paradise and Peri),
oratorio/cantata Op. 50 (1841-43) - @538
Piano Concerto in A minor, Op. 54 (1845)
310, 356, @485, @518, @573
Symphonies - @508
No. 1 in B-flat major (“Spring”), Op. 38
(1841) - 251, 356-57, @502, @518, @573,
@575, @579, @583
No. 2 in C major, Op. 61 (1845-46) =
- 144, 226 (38, 420), 324, 433, 443,
@516, @518, @548, @568, @570-71,
@573-76, @578-81
No. 3 in E-flat major (“Rbeinische” = “Rhen-
ish”), Op. 97 (1850) - 357-58 (@504),
391, @518, @573, @575, @579
No. 4 in D minor, Op. 120 (1841/51) - 101,
192, 351, @518, @538, @572-73, @575,
@578-81, @583
Triumerei, arr. by Thomas - @572
Schwalbé, Michel (1919-2012), concertmaster
Berlin Philh. - 438
Scriabin, Alexander Nikolayevich (1872-
1915) - @531
Symphonies - 438, @538, @543
No. 2 in C minor, Op. 29 (1901) - @576
“No. 4” = Le Poéme de ['extase [= Poem of
Eestacy] Op. 54 (1905-8) - @519
Shchedrin, Rodion Konstantinovich (1932-)
Concerto for Orchestra No. 1 (Ozorniye
chastushki = Naughty Limericks”), Op. 26
(1963) - @576

Serafin, Tullio (1878-1968), cond - 26
Sevéik, Otakar (1852-1934)
1881 = School of Violin Technique Op. 1 -59, 62
1895a = School of Bowing Technigue Op. 2 -
44-45, 59, 61
1895b = Changes of Position Op. 8 - 59,
65-67 (59)
Shostakovich, Dmitry Dmitriyevich (1906-75)
- 346, @527, @531
Age = Suite from the ballet 7he Age of Gold
Op. 22a (1929-30) - @538, @583
Cello Concerto No. 1 in E-flat major, Op.
107 (1959, ©Sikorski, Hamburg) - 300,
@520
The Gadlfly, suite from the film music Op.
97a (1956) - @538, @581
Jazz Suite = Suite for Jazz Orchestra No. 1
(1934) - @538
Katerina Iemailova (otig. Lady Macbeth of Misensk),
opera (1930-32/1956-63) - @545, @576
Suite of Five Fragments Op. 114a (1963) - @538
Moscow Cheryomushkin, operetta (1957-58) -
@538
Piano Concerto No. 1 for trumpet and
string orchestra in C minor, Op. 35 (1933,
©Sikorski, Hamburg) - 159, 253 (222,
415, @502), 257, @520
Symphonies
No. 1 in F minor, Op. 10 (1924-25,
©Sikorski, Hamburg) - 158, 237, 256,
441, @538, @542-43, @547, @548, @569,
@573, @576, @583
No. 2 in B major (“76 October”), Op. 14
(1927) - @573
No. 3 in E-flat major (“7he First of May”),
Op. 20 (1929) - @573
No. 4 in C minor, Op. 43 (1935-36) - 359
(201), @573
No. 5 in D minor, Op. 47 (1937) =
433, @493, @517, @520, @538, @547,
@548, @569, @571, @573, @576, @583
No. 6 in B minor, Op. 54 (1939, ©Sikorski,
Hamburg) - 234, 240, 257, @538, @572, @583
No. 7 in C major (“Leningrad’), Op. 60 (1941)
No. 8 in C minor, Op. 65 (1943) - 104, @538
No. 9 in E-flat major, Op. 70 (1945,
©Sikorski, Hamburg) - 256, 279, @520,
@538, @548
No. 10 in E minor, Op. 93 (1953, ©Sikor-
ski, Hamburg) - 148, @520, @571, @576
No. 11 in G minor (“7The Year 1905”),
Op. 103, (1957) - @576
No. 13 in B-flat minor (“Babi-Yar”), Op. 113
(1962) - @538
No. 15 - @538, @576

Violin Concerto No. 1 in A minor, Op. 77
(1947-48) - 340, @520
Sibelius, Jean (1865-1957) - @527, @531
Finlandia, symphonic poem Op. 26
(1899, ©Breitkopf, Wiesbaden) - 125,
358, @572-73
Karelia Suite Op. 11 (1893) - @570
Lemminkiinen, Four Legends from the Kale-
vala (also known as Leminkdinen Suite),
Op. 22 1895/1939)
No. 3 (2): The Swan of Tuonela (1895/1900) -
@573
No. 4: Leminkiinens Return (1895/1900) -
@574
Pohjolas Daughter, symphonic fantasia Op.
49 (1906) - @573
Rakastava for male voices and strings Op. 14
(1893/1911) - @538
En saga [= A Fairy Tale], symphonic poem
Op. 9 (1892/1902) - 161, @542-43, @573
Scénes historiques 1 Scena and Festivo Op.
22/2-3 (1912) - @574
Scénes historiques 11 The Hunt and At the
Drawbridge Op. 66/1 and 3 (1912) - @574
Swan > Lemminkdiinen No. 3
Symphonies
No. 1 in E minor, Op. 39 (1899/1900,
©Breitkopf, Wiesbaden) - 162, 296, 304,
355, @519, @572-74
No. 2 in D major, Op. 43 (1901-2, ©Breit-
kopf, Wiesbaden) - 127, 232, @519, @571,
@573-74
No. 3 in C major, Op. 43 (1902) - @573
No. 4 in A minor, Op. 63 (1911) - @574
No. 5 in E-flat major, Op. 82
(1915/1916/1919, @519, ©Breitkopf,
Wiesbaden) - 236, @502
No. 6 in D minor, Op. 104 (1923) - @572
No. 7 in C major, Op. 105 (1924) - @572
Valse triste from the incidental music to
Kuolema Op. 44/1 (1904) - @573
Violin Concerto in D minor, Op. 47 (1904) -
241, 308, 443, @490, @502, @519, @542-43
Sinigaglia, Leone (1868-1944), Italian composer
@574
Skorulsky, Mykhailo (1887-1950), Ukranian
composer
Forest Song, ballet - @576
Skoryk, Myroslav Mykhaylovych (b. 1938),
Ukrainian composer
Concerto for orchestra (“Karpatskii”) - @576
Smetana, Bedfich (1824-84) - @531, @570
Bohemia = From Bohemia’s Meadows and
Fields (Z ceskjch lubii a hdjii), symphonic
poem No. 4 of Md Viast (1875) - @575
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Bride = The Bartered Bride (Prodand nevésta),
opera (1863/70) - 122, 202, @519, @528,
@575-76, @580

Overture = [R22]- 134, 136 (37), 303,
433, 44344, @516, @519, @548, @570,
@572-73, @576, @579, @581, @583

Dance of the Comedians - @573

M Viast [= My Homeland /| Country], cycle of
symphonic poems >No. 1 Vjsehrad, No. 2
Moldau, No. 4 Bohemia

The Moldau (Vitava), symphonic poem No. 2
of Md Viast (1874) - 30 (53, 228, 241, @485),
102 (224), 373, 391, 409, 423, @519, @573,
@575-76

Visehrad [= The High Castle], symphonic poem
No. 1 of M Viast (1872-74) - 227, @575

Sorkoéevié, Luka (1734-89), Croatioin com-
poser - @570

Spohr, Louis (1784-1859) - 25

Spontini, Gaspare (1774-1851)

Fernand Cortez, ou la Conquéte de Mexique,

opera (1809/32) - @572
Statkowski, Roman (1859-1925), Polish com-
poser - @584
Stamitz, Johann (1717-57) - @570
Stephan, Rudi (1887-1915), German composer
Mousik fiir Orchester in einem Sarz (1912) -
@538, @569
Still, William Grant (1895-78), American
composer - @572
Stockhausen, Karlheinz (1928-2007) - @531, @568
Stokowski, Leopold (1882-1977) - 321, @512
Strauss, Johann, Jr. (also: Strauss II, Sohn, or
d.J.) (1825-99) - 84, @528, @530

Agyptischer Marsch [= Egyptian March] Op. 335
(1869) - 287

Die Fledermaus [= The Bat], operetta (1874)
=[R13} 118, 176, 319, 323, 345, 390
(392), 400, 433, @487 (326), @516,
@518, @527-28, @573, @569, @580,

Overture - 96, 208, 351 (324), 419, @548,
@579, @581

Polkas

Annen-Polka, Polka francaise Op. 117 (1852) -
344, @518

Auf der Jagd [= On the Hunt!], Polka schnell
Op. 373 (1875) - @518

E/jen a Magyar! (= Long Live Hungary!|, Polka
schnel] Op. 332 (1869) - 296, 344, @518

Neue Pizzicato-Polka, Polka francaise Op. 449
(1896, with Joseph Strauss) - 279, @518

Tritsch-Tratsch-Polka, Polka schnell Op. 214
(1858) - @518

Vergniigungszug (= Pleasure Train), Polka schnell
Op. 281 (1864) = [R12]- 433, @516, @518

Waltzes

Tausend und eine Nacht [= 1001 Nights),
Op. 346 (1871) - 334, 351

Emperor (Kaiser-Walzer) Op. 437 (1889) -
85, @518

Danube = On the Beautiful Blue Danube (An
der schinen, blauen Donau), Waltz Op. 314
(1867) - 351, @518, @573

Roses from the South (Rosen aus dem Siiden),
Op. 388 (1880) - @518

Tales from the Vienna Woods (Geschichten aus
dem Wienerwald), Op. 325 (1868) = R12-
433, @516, @518, @542, @573

Der Zigeunerbaron [= The Gypsy Baron],
operetta (1885) - @538, @580

Strauss, Josef (1827-70)

Die Libelle [= The Dragonfly), Polka mazur

Op. 204 (1866) - 344
Strauss, Richard (1864—1949) - @527, @531

Eine Alpensinfonie [= Alpine Symphony],
symphonic poem Op. 64 (1911-13,
©Thomi-Berg, Planegg/Munich) - 242
(159, @487), 268, 332, @538, @542

Arabella, opera Op. 79 (1933) - @538

Ariadne, opera, with chamber orchestra Op. 60
(1916) - @543

Aus Italien [= From Italy], symphonic fantasia
Op. 16 (1886) - @493, @579, @582

Der Biirger als Edelmann [= Le Bourgeois gentil-
hommel, suite for chamber orchestra, adapted
from the original music to Ariadne Op. 60
(1917) - @538, @543, @547, @580-81

Couperin = Dance Suite of keyboard pieces
by Francois Couperin, arr. for chamber
orchestra, Op. 86 (1943) - @538

Death and Transfiguration (1od und Verk-
liirung), symphonic poem in C minor, Op.
24 (1888-89, ©Peters, Frankfurt) - 247, 259
(229), 300, @538, @580, @582

Don_Juan, symphonic poem in E major, Op.
20 (1888, ©Peters, Frankfurt) = 22
(2021, 26-29, 3640, 42, 52-53, 302, 428,
@507, @529), 4244 (233), 46-50, 58, 343,
433, 44344, @517, @519, @538, @547-48,
@568, @570-73, @576, @578-83

Don Quixote, Variations in D major (with
solo cello and solo viola) Op. 35 (1898) -
@538, @543, @568, @582-83

Elektra, opera Op. 58 (1906-8, ©Schortt,
Mainz) - 31, 46, 247, 262, 263, @493, @519,
@538, @582

Feuersnot [= Beltane Fire], opera (1901) - @582

Four Last Songs > Vier letzte Lieder

Die Frau ohne Schatten [= The Woman without a
Shadow), opera (1914-17) - @538, @581

Guntram, opera (1894) - @582
Ein Heldenleben [= A Heros Life], symphonic
poem in E-flat major, Op. 40 (1897-98,
©Thomi-Berg, Planegg/Munich) - 259 (229),
365, 438, @519, @529, @538, @544,
@547-48, @568, @570, @570, @578-83
Horn Concerto No. 2 in E-flat major (1942,
©Boosey, Berlin) - 232, 266
Josephslegende [= The Legend of Joseph), ballet
Op. 63 (1912-14) - @493
Lieder > Vier letzte Lieder
Macbeth, symphonic poem Op. 23
(1888/1891) - @579, @582
Metamonphosen, study for 23 solo strings (1946)
-365, 442, @493, @519, @538, @543
Oboe Concerto in D major (1945, ©Boosey,
Berlin) - 251
Der Rosenkavalier, Komddie fiir Musik Op.
59 (1909-10, ©Schott, Mainz) = [R30] -
252, 262, 433, @517, @519, @528, @538,
@542-43, @581-83
Walzerfolge No. 1 (1944) - @538
Suite Op. 59 (1944, ©Fiirstner/Schott, Mainz)
- @488 (@491), @538, @543, @571
Salome, music drama (1903-5) - @493, @519,
@528, @538
Dance - 252, 365
Sinfonia domestica in F major, Op. 53
(1902-3) - @538, @542, @572, @582
Symphony no. 2 in F minor, Op. 12 (1884)
- @582
Till Eulenspiegels lustige Streiche [= Till
Eulenspiegel’s Merry Pranks), symphonic
poem in F major, Op. 28 (1895, ©Pe-
ters, Frankfurt) - 145, 187, @519, @538,
@547-48, @571-72, @576, @581-83
Vier letzte Lieder [= Four Last Songs) for high
voice (1948) - 97 (101), 416, 438, @538,
@542, @547
Zarathustra = Thus Spoke Zarathustra (Also
sprach Zarathustra), symphonic poem Op.
30 (1896, ©Peters, Frankfurt) - 58, 93,
95, 114, 145, 235, 259 (229, 358), 280
(426), 422, 441, @488, @493, @502,
@519, @538, @542, @544, @547-48,
@568, @581-83
Stravinsky, Igor (1882-1971) - @527, @531-32
Agon, ballet (1953-57) - 165, @539
Apollon musagéte, ballet for strings (1927-28) -
396, 398, @539, @542, @572
Capriccio for piano and orchestra
(1928/1939) - @493, @539, @583
Le Chant du rossignol, symphonic poem after
the opera Le Rossignol (1917) - @539, @580,
@583
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Dumbarton Oaks Concerto in E-flat for 15
players (1937-38) - @543, @569, @572
Firebird (LOiseau feu), suite from the ballet
(1919/1945, ©Schott, Mainz) - 58, 122,
151, 160, 240, 273-74, @516, @520, @548,
@569, @571-73, @583
Fireworks (Feu dartifice), fantasia Op. 4
(1908/9) - @573
L’Histoire du soldat for seven instruments
(1918) - @533
Jeu de cartes, ballet (1936/1965, ©Schott,
Mainz) - 186, 206, 289, @572
Norwegian = Four Norwegian Moods (1942)
- @572
Orpheus, ballet (1947) - @572
Petrushka (Petrouchka), ballet (1911/1947,
©Boosey, Berlin) - 154, 160, 265, 286,
302, 304 (314), 309, 315, 343—44, 402,
@520, @569, @572-73, @576, @580
Pulcinella, suite of eight movements
for chamber orchestra from the ballet
(1920/1949, ©Boosey; Betlin) - 105, 159,
322, 426, @520, @539, @543-44, @571-72,
@580
Le Sacre du printemps [= The Rite of
Spring], ballet (1913/1922/1947,
©Boosey, Berlin) = - 55,152
(157), 161, 271, 274, 281, 289, 315,
316 (342), 347, 364, 433, @502, @504,
@510, @517, @520, @569, @571, @573,
@576, @580-81, @583
Scenes de ballet (1944) - @572
Symphony in C (en U; 1940) - @569
Symphony of Psalms for choir and orchestra
without violins (1930) - @493
Violin Concerto in D (1931, ©Schott,
Mainz) - @539
Suk, Josef (1874-1935), Czech composer
String Serenade in E-flat major, op. 6 (1892)
- @539, @544
Scherzo fantastique Op. 25 (1903) - @574
1905-6) - }
Sullivan, Arthur (1842—-1900)
The Mikado, operetta (1885) - @528
Suppé, Franz von (1819-95), Austrian operetta
composer * @530
Banditenstreiche [= Bandits’ Pranks], operetta
(1867), Overture - @518
Cavalry = Light Cavalry (Leichte Cavallerie),
operetta (1866), Overture - 95, 113, 164,
@518, @579
Flotte Burschen |= Dashing Fellows], operetta
(1863), Overture - @577
Die Frau Meisterin, operetta (1868), Over-
ture - @579

Galathée = Die schone Galathée [= The Beau-
tiful Galathea), operetta (1865), Overture -
@518, @579

Die Irrfabrt um’s Gliick [= The Odyssey to
Happiness], incidental music (1853), Over-
ture - @579

Isabella, operetta (1869), Overture - @579

Ein Morgen, ein Mittag und ein Abend in Wien,
comedy (1844), Overture - @518, @579

Paragraph I11, singspiel (1858), Overture - @579

Pigue Dame, operetta (1862/64), Overture - @579

Poet and Peasant (Dichter und Bauer), come-
dy (1846), Overture - @518, @579

Zehn Mddchen und kein Mann (= Ten
Maidens and No Man), operetta (1862),
Overture - @579

Szymanowski, Karol (1882-1937) - @584

Symphony No. 4 = Symphonie concertante for
piano and orchestra Op. 60 (1932) - @576
Violin Concerto No. 1, Op. 35 (1916) - 247, 443

Takemitsu, Toru (1930-96) - @532
Tan, Dun (b. 1957), Chinese composer

Death and Fire: Dialogue with Paul Klee
(1992, ©Schirmer, New York) - 364
Ghost Opera (1994) - @545

Taneyev, Sergei Ivanovich (1856-1915)

Symphony No. 1 in E minor (1873-74) - @576

Taubmann, Otto (1859-1929), German com-

poser - @574

Taverner, John (b. 1944) - @532
Tchaikovsky, Pyotr Ilyich (1840-93) - 86, 365,

@527, @531

Beauty = The Sleeping Beauty, ballet Op. 66
(1888-89) - 101, 129, 134, 151, 348-49,
357, @518, @539, @547, @575-76, @582

Suite in five movements Op. 66a (1899, com-
piled by Aleskandr Ziloti) - 85, 129, @573

Capriccio Italien in A major, Op. 45 (1880) -
216, 279, @573, @575, @579

Francesca da Rimini, Overture/symphonic fan-
tasia in E minor, Op. 32 (1878) - @575-76,
@579-80

Hamlet, fantasy Overture in F minor, Op. 67a
(1889) - @579-80

Manfred Symphony in B minor, Op. 58
(1885) - @573, @575-76, @580

Marche Slave [= Slavonic March] in B-flat
minor, Op. 31 (1876) - @572, @573, @579

Mazeppa, opera (1881-83) - @575-76

The Nutcracker, ballet Op. 71 (1891-92) =
-34, 87, 92, 133 (402), 205-6, 233
(224), 238, 274, 385, 433, @489 (268),
@490, @516, @518, @576

Suite in eight movements Op. 71a (in-
cludes Ov.) - 246, 345, @502,

@548, @568, @570, @572-73, @575,
@579-80
Onegin = Eugen Onegin, opera (1878) - @527,
@575-76
Overture 1812 = The Year 1812, Festival
Overture in E-flat major, Op. 49 (1880) -
@491, @575, @579-80
Pique Dame = The Queen of Spades), opera
(1890) - @575-76
Piano Concerto No. 1 in B-flat minor, Op. 23
(1874-75) - 380, @518, @527, @573, @575
Piano Concerto No. 2 in G major, Op. 44
(1879) - @539, @581-83
Rococo Variations = Variations on a Rococo
Theme for cello and orchestra, Op. 33
(1876-77) - @518
Romeo and Juliet, Overture-fantasia
(1869/1877/1880) - @518, @572-73,
@575-76, @579-80
Serenade for Strings in C major, Op. 48 (1880) -
@548, @568, @570-71, @573, @575-76, @580
The Sorceress | The Enchantress, opera
(1885-87) - @575
Suite No. 3 in G major, Op. 55 (1884) - 138,
238, 295, 312, 392, 404, @518, @539,
@547, @573, @575-76, @579-80, @582-83
Suite No. 4 in G major (Mozartiana), Op. 61
(1887) - @539, @547, @575, @578, @580, @582
Swan Lake, ballet Op. 20 (1875-76) - 329,
438-39, @518, @539, @547, @575-76,
@578-79, @581-83
Suite in six movements Op. 20a (1900,
compiled by Riccardo Drigo?) - @539,
@547, @573, @580
Symphonies - @508 1866) -
No. 2 in C minor, Op. 17 (1866/1874) - }
No. 3 in D major (“Polish”), Op. 29 (1875)
356, 361-62, @580
No. 4 in F minor, Op. 36 (1877-78) =
54 (237), 93 (116), 106, 113 (237), 125,
144, 157, 183 (116), 239, 279, 300, 311,
347,433, @516, @518, @527, @568,
@570-73, @575-76, @578-80, @583
No. 5 in E minor, Op. 64 (1888) - 81 (84,
222), 89, 120, 152, 216 (324), 278,
347, 358, 362, 393 (99, 422), 395,
421, @518, @527, @572-73, @575-76,
@578-80, @583
No. 6 in B minor (“Parhétique”), Op. 74
(1893) - 184, 311, 401, @518, @527, @568,
@570, @572-73, @575-76, @578-80
The Tempest, symphonic fantasia after Shake-
speare, Op. 18 (1873) - @576, @579
Violin Concerto in D major, Op. 35
(1878) - 30 (44, @485), 129, 291, 311,
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335, 349, 443, @487, @518, @527,
@575-76, @580
Terzakis, Dimitri (b. 1938), Greek composer - @578
Thomas, (Charles-Louis)-Ambroise (1811-96)
Mignon, opera (1866), Overture - @573, @579
Raymond, opera (1851), Overture - @579
Le Songe d'une nuit deté [= A Midsummer Nights
Dreaml], opera (1850), Overture - @579
Tinel, Edgar (1854-1912), Belgian composer - @574
Tippett, Michael (1905-98) - @493, @531
Concerto for Double String Orchestra
(1938-39) - @520
Symphony No. 2 (1956-57) - 342
Torelli, Giuseppe (1658-1709) - @570
Torroba >Moreno Torroba
Toscanini, Arturo (1867-1957) - 26, 321, 429
Tovey, Donald Francis (1875-1940), music
theorist - 36
Turina, Joaquin (1882-1949)
Sinfonia sevillana Op. 23 (1920, ©Sikorski,
Hamburg) - 300, @539
Vangelis (Evangelos Odysseas Papathanassiou)
(b. 1943), Greek composer
Film score for 1492: The Conquest of Paradise
(1992) - 330
Varese, Edgar (1883-1965) - @531
Amérigues (1918-21) - @521
Arcana (1925-27) - @521
Vaughan Williams, Ralph (1872-1958) - @493,
@526, @531
Fantasia on a Theme by Tallis for double
stringed orchestra (1910/1913/1919) -
@519, @539, @544, @572-73
Symphony No. 1 in F minor (4 Sea Sym-
phony) for solists, choir, and orchestra
(1903-9) - @539, @572
Verdi, Giuseppe (1813-1901) - @528, @530
Aida (1871; the numbering of the move-
ments follows the full score) - 104, 124,
161, 250, 259 (229), 260, 297 (@487),
355-57, 369, 444, @481 (@510), @484,
@490, @502, @518, @527-28, @542-43,
@570, @572, @575-76, @580-81
Un ballo in maschera [= A Masked Ball] (1859) -
119, 129, 211, 233 (224), 250, 348, 369,
@494, @518, @527, @539, @545, @570,
@572, @575, @581
Don Carlo (all references are to the five-act
version of 1886, though some theaters
prefer the original five-act version of 1867
or the four-act version of 1884) - 116, 413,
@528, @569-70, @575
Falstaff (1893) - 135 (416), 337-38 (287), 380,
383, 402, 404, 427, @501, @504, @518,
@527-28, @570, @572, @575-76, @581

La forza del destino [= The Power of Destiny|
(1862/1869/1881) - 128 (@484), 173,
325, @518, @539, @542, @570,@575

Overture = - 146, 185, 291, 433,
@516, @539, @570, @573, @576

I Lombardi all prima crociata [= The Lom-
bards on the First Crusade] (1843/1847) -
444, @539, @547, @570, @572, @578

Luisa Miller (1849) - @572

Macbheth (1847/1865) - @527, @570

Nabucco | Nabucodonosor [= Nebuchadnez-
zar] (1842) - 4, 126, 147 (357), 195, 231
(229), 260, 278 (@502), 279 (425), 298,
357, 359 (384), @491, @518, @527

Overture - 94 (132), 148, 180, 350, 390

Otello (1887) - 87, 113, 159, 189 (59),
196, 225, 234 (229), 243, 261, 294,
297-99 (@489), 302 (310), 306, 321,
330, 330, 331, 396 (@488, @504), 399
(406), @486, @503, @512, @518, @527,
@569-70, @572, @575-76, @580

Quattro pezzi sacri [= Four Sacred Pieces) for
choir and orchestra (only in Nos. 2 and 4;
1886-97) - 370

Requiem = Messa da Requiem (1874) - 82
(222), 195, @518, @539, @575

Rigoletro (1851) - 324, 339, 383, 417, @513,
@518, @527-28, @542, @544, - 545, @570,
@572, @575-76, @580-81

Simon Boccanegra (1857/1881) - @500,
@543, @570

La traviata [= The Fallen Woman) (1853) =
[R11]- 161, 230 (374, 416), 233 (410),
336, 361, 383, 399, @489, @494 (410),
@518, @527-28, @539, @542, @570,
@576-77, @580

Prelude - 85, 104, 133 (222), 268, 363

1 trovatore (= The Troubadour] (1853/1857) -
58,102 (431), 115, 121, 155, 162, 172
(®489), 176, 181, 184, 189, 197, 230 (416),
279, 301, 325, 349, 362, 384, 391, 409
(384), 412 (406), @487, @518, @527-28,
@543, @575

L vespri siciliani | Les Vépres siciliennes [= The
Sicilian Vespers] (1855) - @570

Villa-Lobos, Heitor (1887-1959), Brazilian composer

Chéros No. 10 for choir and orchestra

(1926) 25-25 - @576
Viotti, Giovanni Battista (1755-1824) - 388
Vivaldi, Antonio (1678-1741)

Concerto grosso in D minor, Op. 3/11 = RV

565 from Lestro armonico (1711) - @572

Volbach, Fritz (1861-1940), German composer
- @574

Volkmann, Robert (1815-83), German composer

Cello Concerto in A minor, Op. 33
(1853-55) - @486

Wagenaar, Johan (1862-1941), Dutch com-
poser - @572
Wagner, Richard (1813-83) - 84, 346, @531

Dutchman = The Flying Dutchman (Der fliegen-
de Holliinder), Romantic opera (1841) - 150
(@486Y), 239, 246 (54), @519, @527-28,
@572, @575, @580, @583

Overture - @579

Faust Overture (1839—40/1855) - @575, @579,
@583

Gotterdimmerung = Part 4 of Der Ring
(1871-74) - @572, @575, @579-80, @583

Das Liebesmahl der Apostel [= The Feast of
Pentecost], cantata for male choir and
orchestra (1843) - @572

Das Liebesverbot oder Die Novize von
Palermo [= The Ban on Love], comic opera
(1835-36) - @580

Lohengrin, Romantic opera (1846-48) - 204, 300,
304, @519, @568, @572, @575, @580, @583

Prelude - @579

Die Meistersinger von Niirnberg (1861-67) -

241, @519, @572, @580-81, @583
Prelude - @548, @568, @571, @575,
@579, @583

Parsifal, Biibnenweibfestspiel (1877-82) - @488,
@575-76, @579-80, @583

Das Rheingold = Part 1 of Der Ring (1853-54) -
@527, @575, @579-80, @583

Rienzi, der Letzte der Tribunen, grand opera
(1839—40) - @572, @575, @580, @583

Overture - 379, @579

Der Ring des Nibelungen (= The Ring of the
Nibelung) > Gotterdimmerung, Rheingold,
Siegfried, Walkiire

Siegfried = Part 3 of Der Ring (1856-71) =
<31 (37-38, 40, 44, 54, 430), 45,
109 (38, 104, 395), 179, 242, 433, 443,
@493, @517, @519, @539, @548, @572,
@575-76, @579-81, @583

Siegfried-Idyll for chamber orchestra (1869) -

104, 443, @519, @548, @572, @575, @579
Tannhéuser und der Siingerkrieg auf Wartburg
(= Tannhiuser and the Singers’ Contest on
the Wartburg Castle], Romantic opera (all
examples follow the Dresden Version of
1860, because it is performed more fre-
quently than the longer and more difficult
Paris Version of 1861 or Wagner’s final
Vienna Version of 1875, which is a com-
bination of the two previous versions) =
-4, 45,97, 118, 144, 129, 163, 196,
204-5, 216 (116), 235, 238-40, 269,
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306-7, 359, 362, 399, 433, 436, @486,
@489, @517, @518, @528, @539, @542,
@547, @572, @575-76, @580-81, @583
Opverture - 115 (409 ), @583
Tristan und Isolde, music drama (1857-59) -
36 (38, 104, 108), 243, 247 (345), 249,
355, 443, @519, @539, @543, @548, @572,
@575-77, @580
Prelude - 238, @572, @583
Die Walkiire = Part 2 of Der Ring
(1854-56) - 112 (54), 190, 297, @572,
@575-76, @579-81, @583
Wagner, Siegfried (1869-1930)
Der Biirenhiiuter, opera (1898) - @580
Wallace, (William) Vincent (1860—1940), Irish
composer
Maritana, opera (1845), Overture - @579
Walton, William (1902-83) - @494, @531
Partita (1957) - @583
Portsmouth Point, concert Overture (1925) -
@519, @571
Sonata for String Orchestra, arr. from the String
Quartet in A minor for string quartet and
string orchestra (1971-72) - @539, @544
Symphony No. 1 in B-flat minor (1932~
35/1968) - @572
Wand, Giinter (1912-2002), conductor - 26
‘Ward, Robert (b. 1917), American composer - @572
Weber, Carl Maria von (1786-1826) - @530
Euryanthe Op. 81 (1823) - @575, @580
Overture - 139 (302), 167, @518, @543,
@548, @573, @576, @579, @581, @583
Der Freischiitz Op. 77 (1821) - 172, 189,
208 (@484), 299, 355, 392 (@489), 403
(132), @518, @528, @539, @542, @545,
@572-73, @575, @580-81

Overture - 139, 192, 296, 398, @548,
@571-72, @576, @579
Invitation to the Dance (Aufforderung zum Tanz)
for piano Op. 65 (1819), orchestrated by
Berlioz (1841) - @570, @572—73, @580
Jubel-Ouvertiire [= Celebration Overture] in
E major, Op. 59 (1818) - @575, @579
Oberon (1825-26) - @539, @575, @577, @580
Overture = <157, 193-94, 333,
348, 351, 394 (@488, @504), 395,
433, @516, @518, @548, @568,
@570-73, @576, @579, @581, @583
Preciosa, incidental music Op. 78 (1820) - @575
Overture - @579
Webern, Anton (von) (1883-1945) - @531
Fugue (Ricercar) from Bach’s Musical Offer-
ing, orchestrated by Webern (1934) - @540
Passacaglia for Orchestra Op. 1 (1908) - @540,
@542-43
6 Pieces (Sechs Stiicke) Op. 6 (1909) - @540
Variations in one movement Op. 30 (1940, ©Uni-
versal Editon, Vienna) - 32, 253, @520, @540
Weill, Kurt (1900-50)
Symphony No. 1 in one movement (1921,
©Schott, Mainz) - 267, @493
Mahagonny = The Rise and Fall of the City of
Mahagonny (Der Aufstieg und Fall der Stadt
Mahagonny), opera (1930, ©Universal,
Vienna) - 294, 298, @493, @545
Weiner, Felix (1863-1942), Austrian composer
Weingartner - @574
Wieniawski, Henryk (1835-80)
Violin Concerto No. 2 in D minor, Op. 22
(1862) - 403, @584
Wilhelmij, August (1845-1908), violinist -410
Williams, John (b. 1932)

Three Pieces from Schindler’s List - @540
Wolf, Hugo (1860-1903)
Der Feuerreiter (Morike), ballad for choir
and orchestra (1892) - 361
Wood, Henry Joseph (1869-1944), conductor - 321
Woyrsch - @574
Zandonai, Riccardo (1883-1944), Iralian opera
composer
Francesca da Rimini, opera (1913-14) - @569
Giulietta e Romeo, opera (1920-21) - @569
1l grillo del focolare [= The Cricket at the He-
arth], comic opera (1905-7) - @569
Zedda, Alberto (b. 1928), conductor - @512
Zeletiski, Whadystaw (1837-1921), Polish
composer
Overture W Tatrach [= In the Tatra Moun-
tains] Op. 27 (1872) - @584
Zemlinsky, Alexander (1871-1942), Austrian
composer
Lyrical Symphony for soprano, baritone,
and orchestra Op. 18 (1922-23) - 144
(345), @540
Mermaid = The Little Mermaid (Die Seejung-
Jfrau), symphonic fantasia (1902-3, ©Uni-
versal, Vienna) - 266, @498 (@501), @540
Zsllner, Heinrich (1854—1941), German com-
poser - @574
Der Heini von Steier Op. 63 - @575
Zukerman, Pinchas - @435
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